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Record Research, with pleasure, presents 
the long-awaited research work by Howard 
Waters devoted to the history and disco- 
graphy of the significant Hit -of -the -Week 
Record. Mr, Waters has painstakingly 
employedl all ways and means at his disposal 
to make this study a model in discographic 
craftsmanship. 

Howard Waters (30 and married) has 
graduate degrees in Marketing-Advertising 
and Personnel Administration from the Uni- 
versity of Maryland and George Washington 
University, respectively. He's currently 
employed as Assistant Director of Product 
Development with the American Research 
Bureau, a private (non-government) corpo- 
ration specializing in television audience 
measurement and marketing research. 

Besides his discographical research, 
Howard boastsof being an amateur musician 
(trumpet and sax) with a democratic appre- 
ciation of all styles and modes of music. 

In the very near future his erudite book 
on Jack Teagarden will be published by 
Walter Allen of Belleville, New Jersey. 
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HISTORY OF THE LABEL 

INTRODUCTION 

The Hit-of-the-Week label has for years been a source of 
fascination and curiosity to many of us, whether researcher, 
collected or both. Only a minimum of information has been 
written about the background of the label, the company which 
manufactured it, and the relatively modest number of records to 
which it was applied. It is our purpose here to summarize briefly 
the significant facts on these subjects and present them to the 
reader in the hope that they in themselves may provide interest 
and add to his store of knowledge. 

SIGNIFICANCE 

The Hit-of-the-Week record holds a somewhat unique place 
in the history of the modern phonograph record. It was the first 
flexible, • one-sided popular-hit record tobe sold through a medium 
of mass distribution. Its commercial success was impressive, if 
not enduring. 

The actual date of entry of the Durium Products Corporation 
into the production of phonograph records is uncertain, but it 
would appear that Durium began its recording about December 
1929, The Durium Corporation maintained offices in New York 
City at 460 West 34th Street, and its recording studios were in 
the McGraw-Hill Building on West 42nd Street, Contrary to 
some current opinion, there is not the slightest indication that 
Hit-of-the-Week records were ever affiliated or connected with 
any other record label; in fact, Durium was considered a poten- 
tially strong competitor of the major record companies. 

Distribution of records under the Hit-of-the-Week label did 
not begin until February 1930. and trade literature of the period 
implies that initial distribution was in certain Mid-western mar- 
kets only, with New York City and eastern markets added several 
weeks later. The media selected for distribution were news 
stands exclusively, the basic idea being that a very stable week- 
to-week sales volume could be developed by conditioning patrons 
of nfews stands to buy the weekly record as a regular weekly pur- 
chase at the same time that they made their regular purchase of 
weekly magazines. The day selected for release of each record 
was Thursday, the day when the majority of weekly magazines 
put their new issues on the stands. The price was set at 150 per 
reccrd, a bargain price for records featuring "name " artists. 

The Hit -of-the- Week record exerted considerable influence 
upon the industry, and was particularly influential in the ultimate 
introduction of low-priced subsidiary labels by the major com- 
panies. The Electradisk label produced by RCA Victor was per- 
haps the label whose introduction could be attributed largely to 
the Hit-of-the-Week influence- Competition for the low- or 
popular-priced market continues today on a grand scale. 

Another significant development in Durium T s bid for competi- 
tive position (and financial solvency) was the introduction of a 
5-miniite long playing (78 rpm) record- Conceived originally as 
a "gimmick" to boost their sagging sales volume, the 5-minute 
Hit-of-the-Week precipitated the various long-play records 
promoted by major labels during 1931. 

Although the "jazz" content of most Hit-of-the-Week record- 
ings was negligible, they were well-recorded as a rule and 
occasionally some interesting music is to be heard. If an actual 
roster of the personnel who passed through the Durium studios 
were available, it would resemble a "Who's Who" among New 
York musicians of the time. 



* The October 31, 1925 issue of Billboard carried the following 
news item: "Earl Jones, a laboratory expert, has recently 
patented a paper record, unbreakable, requiring no shellac. 
Tests indicate no loss of tone quality, despite use of no shellac. 
It is expected to save more than 33^ of manufacturing costs. His 
most recent venture was ill-fated Moon Record Corporation. 
Major companies are bidding for panent rights- " To our knowl- 
edge, nothing further appeared in subsequent news releases about 
Mr. Jones' invention, which suggests that this forerunner of the 
Durium record may have been impractical productionwise. 



INVENTION OF DURIUM 

The manufacture of the flexible Durium record came about 
as a result of a discovery by Dr. Hal T. Beans, Professor of 
Chemistry at Columbia University, 1921-1947. Dr. Beans was 
attempting to develop a synthetic resin which could be used in 
the matrices for casting metal newspaper type. For years, he 
and other chemists had sought a chemical composition that would 
have flexibility as well as extreme tensile strength- Dr. Beans 
succeeded admirably in his quest, for the synthetic resin which 
he developed promised many valuable industrial uses. It was 
tasteless, odorless, of a clear amber color, and was .highly resist- 
ant to heat, hardening quickly from the liquid state. 

Among its uses were as a fire-and water-proof substitute for 
varnish which could be sprayed on the non-metallic parts of air- 
planes. Its resistance tu heat made it ideal for molding and 
stamping processes. This latter characteristic led to its use as a 
coating for fiber-based records which could then be stamped out 
many times faster than could conventional records, by the 
processes in use in 1930, * 

1930: PROSPERITY FOR DURIUM 

Soon after the introduction of the Hit-of-the-Week record on 
the news stands of New York City, sales of the new innovation in 
record manufacture began climbing- It appeared that Durium's 
merchandising plan would be overwhelmingly successful. The 
"Durium Hour, " a radio program sponsored by Durium, went on 
the air in about April of 1930 and featured Bert Lown and his 
Biltmore Orchestra. Hit-of-the-Week records were advertised. 
Hit -of- the -Week 1040, labeled a "sample" record, contains the 
following spoken announcement: 

"This is the new Hit-of-the Week record. It is made of 
Durium, the great invention of a Columbia University 
professor. Its tone is as rich and clear as the costliest 
record made. It is guaranteed to play perfectly longer 
than any other record. It won f t break if you drop it. It 
brings you the latest dance hits each week, played by 
Broadway's best orchestras, at the sensationally low price 
of fifteen cents. 

"Each week, ojir music jury, composed of Florenz Zieg- 
field, Eddie Cantor, and Vincent Lopez, selects the out- 
standing dance hit of the hour for the Hit-of-the-Week 
recording. A new Hit-of-the-Week record is on sale each 
Thursday at all news stands in this city. Get yours today - 
fifteen cents!" 



* Popular Science Mo nthly, April 1930, p. 46. 

RIM CHIPS -ff^KAi^ 




"fttnrne all your 'Hits of the Heek* or 
you'll Tet the hit of your lifel" 



Note thai the "Hit-of-ihe-Week" trademark Was obtained for 
use on packages of phonograph needles, and that the "Curium" 
trademark was obtained for use on phonograph records. This is 
exactly the opposite of what might be expected, since the name 
"Hit-of-the-Week" was obviously applied 10 records produced by 
Curium, and this writer can still recall purchasing the "Durfum" 
brand of steel needles. In error or not, these notices do confirm 
the initial use of the tradename"Hii-of-ihe-Week" on records as 
dating from February 1930, 



The two trademark registration notices pictured here were 
apparently the only trademarks which the Duiium corporation ob- 
tained, A careful search of the Official Gazette of the U, S, 
Patent Office, the repository for trademark information, has dis- 
closed no record of any others. This quest was undertaken by 
researcher Perry Armagnac, to whom we are also indebted for 
the copies of these trademark notices. 



Revered Sept. 23, 1930 Trade-Mark 275,628 

UNITED STATES PATENT OFFICE 



DTTBIUH PRODUCTS COBFOBATI0W, OF NEW YOKE, H\ Y, 



ACT OF TEBHTJABT 20, 1909 



Application filed Ma? 6, 1930. Serial JTq. 300,011 

Hit- of - 

the-week 



To the Commissioner of Patents: 

Durium Products Corporation, a corpora- 
tion duly organized under the laws of the 
State of Delaware, with its principal office 
located at New York city, New York, and 
doing business at 460 "West 34th Street, New 
York city. N. Y. ? has adopted and used the 
trade-mark shown in the accompanying 
drawing, for PHONOGRAPH NEEDLES, 
Class 36, Musical instruments and supplies, 
and presents five specimens showing the 
trademark as actually used by applicant 
upon the containers for the goods, and re- 



quests the same be registered in the United 
States Patent Office in accordance with the 
act of February 20 ; 1905. The trade-mark 
has been used continuously and applied to 
said goods by applicant since March 11, 1930, 
The trade-mark is applied to containers for 
the goods by being directly printed thereon 
and is also applied to cards upon which the 
containers are fastened for sale. 

DURIUM PRODUCTS CORPORATION, 
By F, W. WRIGHT, 

Treasurer, 



Registered Sept. 23, 1930 Trade-Mark 275,641 

UNITED STATES PATENT OFFICE 



mjRirrar. products corporation, of new yobk, y. 



ACT OF FEBETTABT 30, 1805 



Application filed February 27, 1830, Serial Ho. 298,589. 



DURIUM 



STATEMENT 



To the C (ynimissumer of Patents: 

Durium Products Corporation, a corpora- 
tion duly organized under the laws of the 
State of Delaware, and located in New York 
city, New York, and doing business at 400 
"West 34th Street, New York city, H. Y.. 
has adopted and used the trade-mark shown 
in the accompanjing drawing, for PHONO- 
GRAPH RECORDS, Class 3fi, Musical in- 
struments and supplies, and presents herewith 
five specimens showing the trade-mark as 
actually used by applicant upon the jroods, 
and requests the same be registered in the 
United States Patent Office in accordance 
with the ;ict of February 20 ? 1905. The 
trade-mark has been used continuously and 
applied to said goods by applicant and ap- 
plicant's predecessor since February 8, 1930. 



The trade-mark is applied or affixed to the 
gondii or to the packages containing same by 
being directly printed thereon and by plac- 
ing a label thereon on which the trade-mark 
is shown* 

The undersigned hereby appoints George 
Ramsey, (registry No- 9096), 47th floor, 
Woolworth Building, New York city, as its 
attorney to prosecute this application for 
registration, with full powers of substitu- 
tion and revocation, to make alterations and 
amendments therein, to receive the certificate, 
and to transact all business in the Patent 
Office connected therewith, 

DURIUM PRODUCTS CORPORATION 
B r ARTHUR & JOKES, 

Yice-Pre*ident. 
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The initial success of the Hit-of-the- Wee!* rectprd stimulated 
other, bin less successful, recording ventures, Ohe short -lived 
corporation, financed by English capital, was the Unbreakable: 
Record Corporation which went in and out of business without - , 
issuing a single record. Victor quickly began planning a 2-sided 
2oi record as competition for Hit-of-the-Week. * 

An article appeared in Variety (June 18, 1930. p. Si), 
lamenting the state of the record business. It reported that the 
failure of high-priced "exclusive" artists to produce big-selling 
recordings had caused the big three - Brunswick, Victor, and 
Columbia - nut to renew contracts with many of their formerly 
exclusive artists. Variety reasoned that through the_media of 
radio and screen (and today we could add the TV and 'juke-box 
industries), popular songs have a decreasing chance to achieve 
any lasting popularity. And, the relationships between song- 
plugging methods, sheet music sales, and disc sales were in a 
period of change, with disc sales declining as a result. However, 
Variety saw a "ray of sunshine" amid the disc-business gloom: 

"As with every shortcoming there always pops up some 
ray of sunshine and this time it's in the form of a new 15- 
cent disk which the Durium Products Corporation is mar- 
keting and merchandising through the 750,000 newsstands 
said to exist in America- This vast market, as yet unly 
fractionally tapped, already is yielding those copyright 
owners of the hit songs a revenue of about $4, 200 per song 
from this disk alone which pays the regulation 2 cent 
royalty. It is only single-sided and is made on a flexible, 
cardboard-like base t yet durable but light and not 
susceptible to breakage nor heavy expense for shipping, 
"Each of these disks is printed in lots of 210, 000 which 
are almost certain of a 100% sale through the system of 
merchandising which allots but five records to a dealer, 
knowing that he is bound to dispose of them. The result - 
ant $4, 200 royalty yield on a disk of this type is just about 
what the present-day average return from the combined 
sales of Victor, Brunswick, Columbia and the others are. 
A good average Victor sale is nowadays 50, 000 to 75, 000; 
Brunswick and Columbia little more than 10, 000 each 
average, 

"Paul Morris, formerly with Edison, is recording manager 
for Durium, which calls its record the Hit-of-the-Week 
and is also planning a Talker-Hit-of-the-Week disk under 
similar merchandising scheme. Record, including royalty 
and manufacture, stands the manufacturer 8 cents. Dealer 
pays 11 to 12 cents and sells for 15 cents. They plan 
I, 000, 000 record sales per release when all of the outlets 
have been organized,"** 

By October of 1030, the success of Durium's unique Hit-of- 
the Week merchandising operation seemed assured. Peak sales 
had been reached during the summer months and pressing orders 
were for quantities uf 500, 000 per record. Sales of Hit-of-the 
Week records topped all competitors at that time. Metronome 
commented that the record buying public had been sold on the 
idea of getting each new weekly hit as it came off the press. 
Customers didn't ask for the records by title or by artist, but just 
asked "do you have the new Hir-ef-the-Week record?"*** What 
an achievement in psychological conditioning in a relatively 
short time ! 

In December, a special 10" record was sent out among 
Durium's large chain of distributing agents. While it was strictly 
a sales promotion pep talk, several interesting facts are revealed 
by the Durium executives during their brief moments before the 
microphone. The label carried the inscription "To Wish Yen a 
Merry Christmas and a New Year Loaded with Prosperity" and the 



* Metronome, August 1930, p. V-ti 
^ Variety, June 8, lfMO, p. 81- 

*** Metronome, Ocioher 1930, p. 29 T 



catalug number 76-B, Following is the text: 

"To our friends: The 1600 distributors of Hit of the Week 
phonograph records. Durium Products Corporation extends 
holiday greetings in this somewhat new and unconventional 
Christmas card - this phonograph record made of Durium. 
We have marched a long way during our first year of 
operation now coming to a close and I am sure that all of 
us here at Durium are grateful indeed for the fine spirii , 
fine cooperation, and fine work that you all have done. 
This is Joe Mitchell speaking and I wish to introduce to 
you our president, Mr. L, A, Van Patcen; 
"My best wishes to all for the hope that 1931 will see an 
even friendlier relation existing between us. Let us pause 
a few moments and review our progress. Beginning with 
our first release on February 13th, an issue of 12, 000, our 
volume gradually increased until we are now distributing 
over two million records a month. Early in the spring we 
passed the third largest seller of phonograph records. 
Late in the spring we passed the seconcTlargest, Early in 
the summer we passed the leader. Today, you are distrib- 
uting more records than the next three largest sellers 
combined. May I now introduce Mr. Arthur M. Atchison, 
vice-president in charge of manufacturing: 

"Greetings and best wishes to you, all of our distributing 
friends. We have produced, since February of this year, 
11, 360,000 Hit of the Week records. We have constantly 
improved our manufacturing technique, eliminated waste, 
and have brought costs down generally, Our manufacturing 
program has but one objective; namely, to make the best 
phonograph record that has ever been made, regardless of 
price. I present Mr. Wright, our treasurer: 

"I take particular pleasure in extending to the gentlemen 
on the sales firing line my heartiest wishes for a happy 
holiday. In the course of a year that was none too friendly 
in which to launch a newenterprise t I wish to say that this 
business turned the corner and came out of the red early in 
October, and that we are now on a profit-making basis, 
an achievement made possible largely through the great 
efforts of you gentlemen who are distributing our records. 
1 am now turning the microphone back to Mr. Mitchell: 

"Jf my wishes can help, we're going to have a great 
Christmas and a dandy New Year. In signing off, I want 
to extend the deep appreciation of our entire organisation 
for your help in making Hit of the Week records the largest 
selling phonograph records in America. Many thanks and 
kindest personal regards. " 

In the above text, spellings for the names Atchison and Van 
Patten are approximately phonetically and have not been verified. 
Several numbers and letters were pressed into the record surface, 
ouiside the label, but none appears to have any significance. 

As early as November 1930, there were some reports that sales 
had fallen of sharply. By early 1931, however, the depression 
was hitting the entire record industry and Durium was in a serious 
financial trouble. Other record manufacturers were worried too. 
In February, Variety reported:* 

"Sales on Durium's 15 c. Hit of the Week records have 
fallen off over 100,000 during the past few months, 
according to royalty statements. During the summer the 
sales on Durium reached its (sic) peak, weekly hitting 
between 4(30, 000 and 500, 000, Currently the statements 
show the sales figures to hover around 350, 000. It was 
expected, when Durium records were first put on the news- 
stands, less than a year ago, that eventually the 15 c, 
records would reach 1, 000, 000." 

When by March the publishers and songwriters had not received 
statements or checks covering royalties for the last quarter of 
1930, the reports of Duriuni's financial troubles caused several 
publishers to bring suits to recover the considerable amounts due 
them. Estimates of the indebtedness to publishers ran as high as 
$150,000 at the time, but an auditor's report later released 
revealed the exact amount as $141,410. 39, ** 



Ju_gt_ Found ? A Brgadhvay label on DuTiim!! 

1 mast startling discovery h;ui recently been rude by 

Ue&srs* ttinetadt and Celten, editors of Record ftasearph,, 
The earliest knewn Bemmerijlal pressing by the Durium 
Cerpamtlen was discovered en a 7" disc, pressed on the 
familiar Barium material with labal oopy printad in 
light p«B, The selectien is "Painting the Clouds 
with 3anshlne" as played by Den Voorhees 1 Orchestra, 
nastar 1015-C. The recording ia of standard length, 
btrniri and dates fram approximately December l?25 e 

Perhaps the m«st intriguing feature of this 7" diao 
Is tt* label. Instead ef a Hit-of-the-ifeek lab*!, it 
Is labeled lrtadway raoerd, with ne mention of Hlt-ofv, 
the-*«ek te be seen. It seems a safe assumption that 
there ni ne o anna at i an between this label and the t?.- 
mtUmr Braadway label produced by the New York Record- 
ing Laberaterles* There is not the slightast similari- 
ty In labal da sign. 

Apparently, thiH particular Broadway record label 
was applied ta Durium pressings for a very short time, 
and w» have discovered no mention of it anywhere in the 
trade literature af this period. Certainly, only limit- 
ed quantities ware Issued, iJid whether any early Durium 
■asters (#1001-1020) - appeared under this label is apen 

ta question* 

An explanatlen for Durium *s limited use of the label 
may lie In the obvious similarity of the name to that 
ef the Ireadway label. Possibly, complaints frecn the 
makers af that label may have prompted Hurium to discon- 
tinue the Broadway record label in favor of Hit-of-the- 



"With liabilities given as $400,000 and quick assets esti- 
mated at $200, 000, New York Supreme Court Justice 
Coleman, Thursday (19) March 19, 1931, Southern District 
Court appointed a receiver in equity for Durium Products 
Corporation, makers of its 15-cent phonograph disc. "*** 

"This action was forced by merchandise creditors and the 
M. P. P. A. , (Music Publishers Protective Association) 
representing a score of publishers to whom Durium is 
indebted. . : in back royalties. At the present schedule of 
manufacture and sale, Durium continues to go in debt tg 
the publishers at the rate of approximately $5, 500 weekly. " 

During the past year, Durium spent over $1, 500, 000 for 
production and promotion. At one time its records reached 
a weekly sale of 500, 000. Lately, sales have fallen off 
until eachdisc, one a week released, has an approximate 
sale of 250,000."*'* 

"The Irving Trust Company and Arthur S. Jones were 
appointed by Judge Coleman upon the petition of William 
P. Mangold, a creditor, and with the consent of the debtor 
corporation. The complaint states that the corporation 
owns patents in fifty-seven countries used in the manufac- 
ture of Durium products and has book assets of $500, 000 
against liabilities of between $350, 000 and $400, 000. '****• 

"Protest from creditors resulted in Jones being withdrawn 
and the Irving Trust is now in sole charge. 

"Under the agreement approved by Durium's board of 
directors, the receiver shall continue the manufacture of 
records and attempt to liquidate the claims of creditors. 
Prior to the receivership, several publishers had ordered 
their attorneys to file suit against Durium for overdue 
royalties. Robbins Music sought judgement in an action 
for $12,302. Receivership in equity automatically stays 
this and any other suits which may have been instituted. " *** 

Variety . February 25, 1931, p. 62. 
Metronome , June 1931, p, 28. 
Variety, March 25, 1931, p. 67. 
" Radio Merchant, April 1931. p. 62. 



1931: DEPRESSION IN THE INDUSTRY & THE DECLINE OF DURIUM 

Trade interest was high in the predicament faced by Durium, and 
coverage by the trade press was fairly detailed. The following 
selected quotations trace the course of Durium's operation during 

1931: 

"Despite the fact that the Durium Record Company went Into 
receivership two weeks ago, the company has continued to 
release its weeklyrecord under the title of Hit-of-the-Week. 
Altho not notified of anything definite, most of the pub- 
lishers and songwriters are under the impression that royalties 
will be paid in full on all releases after the date of the 
receivership." ( Billboard, April 11, 1931, p. 23) 

"Receiver for Durium, Irving Trust Company, requested 
publishers to cut their royalties to Durium from 2c per record 
to lc. Request was made on the basis that Durium cannot 
continue operating if it must pay 2c royalty. 

"Publishers refused to cut on their entire catalogs, but de- 
clared certain numbers may be used at lc royalty. Pub- 
lishers proposition wascontended by Durium to be of no help 
since it desires to record only the hit songs. It is those songs 
for which publishers refuse to take less than 2c each. 

"Heretofore Durium has conducted all its recordings on a 
sliding scale royalty, paying 2c for the first 250, 000; 1-1/2 
cents for the next 100,000; lc for the following 100, 000; 
and l/2c on everything sold above the 450,000 mark. 
Durium is currently issuing only 243, 000 discs. " ( Variety, 
April 8, 1931. p. 67) 

"Joint meeting of the creditors and stockholders of Durium, 
which is in the hands of receivers, will be held April 30. It 
is expected that a decision will be reached as to whether 
the business will be continued by the stockholders or taken 
over by the creditors. It is likely that if the creditors take 
over the operation of Durium, the royalty fee may be cut, 
as the publishers compose a large part of the creditors. Out 
of the $400, 000 Durium owes to creditors, $150, 000 is due 
publishers for royalties. " ( Variety , April 22, 1931, p. 65) 

"When Durium Products Corporation recently went into 
receivership, the receivers offered the big music publishers 
a flat rate of one cent royalty on records with a guarantee 
of 250,000 records, with royalty to be paid on date of 
release. All, with the exception of the Joe Morris Music 
Company, rejected the offer. Morris accepted and collected 
$2,500 on "When Your Hair Has Turned to Silver." Since 
then songs by two of the big firms have been released by 
Durium, indicating that these publishers changed their minds 
about the original offer. Others probably will fall in line 
and accept the cent royalty." ( Billboard, May 9, 1931, 
p. 23) 

"Although the trade as a whole has not reduced its royalty 
for Durium, some of the publishers have voluntarily cut to 
lc flat from the former sliding scale. With the receivers of 
Durium, Irving Trust Company, now paying royalties from 
the sale of the discs, the publishers who have made cuts are . 
reported making more money. Since Durium cannot record 
some of the hit songs it desires because the publishers of 
those songs refuse to cut, it has turned to those who have 
voluntarily reduced royalties and are (sic) recording their 
songs, even though they are not in the big time class." 
( Variety, May 6, 1931, p. 67) 

"Irving Trust Company, receivers in equity for Durium, 
appealed to the court yesterday (Tuesday) for an order to 
show cause why Durium should not be sold. Hearing was 
held before Judge Coleman, U. S. District Court. Stock- 
holders of Durium are opposing the move to sell the business. 



Irving Trust filed motion for a showcause order ac the request 
of the creditors, which number many publishers." ( Variety. 
May 13, 1931. p, 90) 

During the latter part of May, Hit-of-the-Week records were 
selling below their list price of 15c in some stores, in fact as low 
as 9c in one of the large department stores in New York. 



Durium Products Company, held in receivership by the 
Irving Trust Company, has been sold subject to all liens, to 
the Irwin-Wasey Advertising Agency- It is believed, from 
reports, (that) the agency bought the record company for a 
group of preferred stockholders in Chicago. 

"Basis of the purchase of Durium by Irwin-Wasey was an 
involved plan, as follows: that the new company will issue 
five-year notes bearing interest at 6^ for $250, 000. 
These notes are to be underwritten by Irwin-Wasey or their 
principals. In addition to the notes, the company will issue 
preferred stock of an indeterminate amount. This preferred 
stock is to be given to all creditors who desire to join with 
Irwin-Wasey and others in continuing the company. The 
preferred stock to be issued by the new company will at least 
equal 50^ of the claims against Durium. 

"Those creditors who do not wish to share in the continuation 
of the business will be paid in cash at the rate of 10c on $1 
for the total amount of the claims against Durium, 

w The--'$250 t 000 raised on the notes will be used to pay the 
expenses of the receivership and all bills the receivers have 
incurred, and to pay the 10c on $1 to the creditors who 
dissent. 

"In addition to the notes and preferred stock the new com- 
pany will issue 100, 000 shares of common stock at no par 
value. Each creditor accepting the plan and taking preferred 
stock for his claim will receive for each $500 of preferred 
stock, two shares of common and the right to subscribe to 
one note of the $250,000, which note will carry with it 26 
shares of common stock for each $100, 

"The financing plan has been accepted by the court but the 
final o. k. will not be forthcoming until a hearing July 2, 
when the entire matter will be adjudicated, 

"Durium is indebted to the publishers for royalties to the 
extent of about $150,000. The publishers, mainly, rather 
than take 50fy of their claim in preferred stock, will take 
the 10c on $1." ( Variety, June 30, 1931, p, 52) 

In July, the trade press commented on the fact that the major 
record companies were deriving considerable revenue from the 
manufacture of electrical transcriptions. This branch of the 
recording industry was becoming more and more profitable due 
to the tremendous increase in the use of these transcriptions for 
radio and film use. This new market was reported to have more 
than made up for the decline in consumer sales of phonograph 
records.' Electrically transcribed programs were beginning to 
give competition to "live" radio, as evidenced by the fact that 
26 different firms in the United States were making "ET's" for 
commercial use. *• 

Variety reported that a new flexible long-play (33 rpm) disc was 
being developed by RCA Victor. It would be designed to play 
10-15 minutes and utilize the hill-and-dale grooves. New record 
players were to be marketed and converters would be made 
available. *** 

• Variety , July 1931 
*• Metronome, July 1931 
*•• Variety , July 7, 1931 



"With allother disc companies talking about marketing long 
playing discs, from five to ten minutes, Durium, manufac- 
turers of 15c discs, is the first to market a five-minute disc. 

"Durium's new disc first came out August 13 as an experi- 
ment to see whether it would sell better than its former 
discs, which ran the conventional three minutes. Manufac- 
turers were satisfied with the results. Durium has now 
established the five-minute disc in place of the old one, 
giving it the same newsstand distribution and selling it for 
the same retail price, 15c. 

"Size of DuriumVnew disc is the same as the former- Only 
difference is that the color of the new disc is darker' than the 
old." ( Variety, September 1, 1931, p. 61) 

"Past releases of the Durium Products, Iiic, manufacturers 
of Durium Records, may be purchased at 10 cents each, pro- 
vided one orders 10 at a time. Until recently Durium had 
been concentrating on sales of one record weekly, without 
making any attempt to market a record after it had appeared 
on the newsstands as the Hit-of-the-Week Record. Beginning 
with the current releases, Durium is enclosing every record in 
an envelope, which also is an innovation, and furnishes with 
each record a circular listing titles of all past hits issued by 
Durium which may be bought two records for a quarter or 10 
for $1." (Billboard, August 22, 1931, p. 18) 

"The Durium Record has introduced an innovation by adding 
three choruses of a non-copyrighted tune to its regular song 
release on each record. Thru the use of a non- copyrighted 
number Durium pays royalty on only one tune, and now is 
paying one cent a record on release date with a check for 
250, 000 records. Copyright taw states that record manufac- 
turers should pay two cents a song but publishers have been 
taking a cut in order to get the guaranteed sales of 250,000 
records and the $2, 500 check on day of release. Record is 
distributed thru news agencies and retails for 15 cents." 
( Billboard, October 31, 1931, p. 20) 

"Durium's guarantee to publishers on records has been cut 
from 250, 000 to 150, 000 records, with royalty of one cent a 
record being paid before release date, 'Durium also agrees 
to pay one cent a record on sales exceeding the guarantee. 
This flat guarantee of $1, 500 according to one prominent 
publisher, is -more than the combined royalties from the 
other big companies on a hit made one way. B (Billboard, 
November 14, 1931, p. 20) 

"Phil Spitalny, band leader, has been placed in charge of 
recordings with the Durium Record Company-" (Billboard , 
November 10, 1931, p. 61) 



1932: 

DURIUM'S FINAL EFFORT & THE LAST HIT-OF-THE-WEEK 

Durium's sales promotion department was seldom at a loss to 
provide an idea that might stimulate sales and bring back the 
prosperity of the early months when Hit-of-the-Week recc^ds 
outsold the pack. Early in 1932, a photograph of the featured 
artist was reproduced on the back side of each record* This 
apparently did not boost sales sufficiently to merit the increased 
production cost and was discontinued after only a few such issues. 

Later in the spring, several releases carried the claim on the 
label that the dance tempos were supervised by Arthur Murray, 
one of America's foremost authorities on ballroom dance. 

The signing of several top-flight names early in 1932 was a 
considerable change in Hit-of-the-Week policy. "Name" artists 
had never been promoted by Durium, and even when contracted 
for recording work, were frequently given no mention on record 
labels. Now, the decision became changed and the policy 
reversed; Durium would feature and promote established artists. 



One of the reasons was very likely that Durium foresaw com- 
trtition from the major companies on its own level - a low- 
riced flexible disc* and realizing the advantage that would 
■ cxrue to the major companies by reason of their artists catalog 
:jid the fact that their low-priced disc would be two-sided, was 
arced into the competition for "name" artists. 

^Rudy Vallee has engineered a recording deal with Durium, 
J5-cent disc maker. He split with Victor last week. His 
Ipurium contract runs for a year, starting in January, 1932, 
when his present Victor term expires. On what basis Vallee 
will receive an income from the 15-cent records equal to his 
gross on the 75-cent Victor platters wasn't revealed. Durium 
claims a circulation of 300. 000 on its specialization of one 
record weekly under a "hit of the week" sales idea. " 
{ Billboard, December 1, 1931, p, 53) 

"Nick Lucas has been placed under contract to record for 
Durium, the 15c Hit-of-the-Week record. Lucas is the fourth 
artist to be secured by Durium. Previous three are Rudy 
Vallee, Phil Spitalny,. and Erno Rapee, Vallee and Spitlany 
are under an exclusive Durium contract, while Lucas and 
Rapee are not. Durium is now negotiating to obtain Kate 
Smith under an exclusive contract. Miss Smith's contract with 
Columbia Phonograph just expired." (Billboard , January 19, 
1932, p. 61) 

In January 1932, Columbia announced that their new long- 
laying discsand machines would appear on the market March 1st. 
he machine was to be adjustable for either LP or standard 78 
pru discs. Billboard reported that Victor's LP discs and machines 
ad been on the market since November 1931, but that sales had 
■een slow due to the small number of Ciror LP players sold to 
ccommodate the LP records. * 

And, there was talk that Victor was negotiating with Woolworih 
tores for handling of their planned low-price record, which they 
su mated would sell 12 million annually, Woolworth had 
istributed the Madison record as recently as 1930, 

Then the axe fell, and in an article which very appropriately 
I initializes the '"last days of Durium, " Variety provides us with 
ic last installment in the story of the Hit -of- the -Week record: 

-Durium will discontinue the manufacture of its Hit of the 
Week record. Durium has taken a weekly loss on these discs 
fur many months. 

"Its current distribution is about 60, 000 discs weekly, which 
is not nearly enough to get the company off the nut. 

"Company will continue to release the Hit of the Week discs 
for abuiit four mure weeks, since it is that far in advance of 
its recordings, but thereafter will no( place anymore records 
on the stands. 

"Although Durium has been losing money with the Hit of the 
Week discs, it has been making money on advertising records, 
discs specially made for advertising purposes, 

"When Durium first placed its records on the newsstands to 
be retailed at 15c its distribution grew in leaps and bounds 
until it exceeded 500, 000 weekly. Thereafter it began to 
slump until it sank to about 200, 000, when it went into the 
hands ^f receivers, the Irving Trust Cumpany taking it over. 
Stockholders later took over the operation of the company 
from the Irving Trust with Ralph Maxim as president, 

"When the records were first placed on the stands and had a 
large distribution it meant quite a bit of revenue in royalties 
for publishers. Currently, with two songs being used on a 
disc, which are of the long running order, the rights to 
record the song are bought, optright for about $750 or $1000. 



"The Victor-Woolworth angle, said to figure in Durium's 
decision to discontinue Hit of the Week, since Victor will 
put out 20c and 10c discs for Woolworth, is denied by 
Durium- Latter company states that it could have had 
WoolwortH as an experiment in the Victor manner, but 
refused to play ball with the chain store simply on an ex- 
perimental basis. 

"Durium will continue with the manufacture of advertising 
records. Among Durium's accounts for advertising records 
are Chevrolet Motors, General Electric, Goodyear Tire and 
Rubber, Westinghouse, Wm. Wrigley Jr. f Chrysler Sales, 
and Frigidaire. 

"Victor's 10c and 20c discs will be placed on the counters 
of seven New York Woolworth stores and one Brooklyn store 
the end of this week. Each of the eight stores will carry 
both brands of discs. None will be sold in out-of-town 
Woolworth stores for the time being. Chain is waiting to see 
how they go through the initial eight outlets. 

"The cheaper Victor discs will be called Electra and will 
bear the RCA-Victor manufacturing insignia; only dance 
recordings. Feist and Robbins publishers have refused to 
accept a lower royalty from Victor for the cheap disc. " 
( Variety, June 21, 1932, p, 61) 



DISCQGRAPHY 



INTRODUCTION 



All known Hit -of -the- Week records were single-sided. How- 
ever, many of the 1931-1932 releases contained two titles on 
the same side. In a few instances, two versions of the same tune 
played at different tempos were pressed on the one side. 

The material used for the manufacture of Hit-of-the-Week 
records was a lightweight, flexible fiber paper, and the record 
surface was thinly laminated with a newly invented synthetic 
resin material. The color of the laminated surface varied from 
a light reddish brown to a dark chocolate brown. The fiber base 
was particularly water-absorbent and consequently, exposure to 
moist air will cause it to curl or warp. This characteristic results 
in the unfortunate tendency of the discs to "ride up" on the 
spindle as the turntable revolves. A modern lightweight playing 
arm will therefore skip grooves and track unevenly, A very prac- 
tical solution to this problem consists of using an ordinary spring- 
type clothespin clamped to the base of the spindle just above the 
surface of the record. This prevents the disc from riding up the 
spindle while not interfering with rotation of the turntable.* 

Playing surfaces on Hit-of-the-Week records were improved 
considerably during 1930 and were consistently good from about 
#1100 up. Sound fidelity on Hit-of-the-Week compared favor- 
ably with that found on major labels of the period, especially in 
the reproduction of voice quality. The Rudy Vallee recordings, 
for example, were a high point in the company's technical 
achievements- 

In August 1931, Durium introduced a 78 rpm record which 
played for five minutes instead of the normal three minutes. 
The grooves were spaced more closely together, yet at the same 
time permitting the records to be played with a standard (.003) 
needle point. #1156 was Lhe first such "long playing" release 
and contained the following spoken introduction: 

"This is the new Durium record, playing for the first time 
five minutes of continuous quality music, almost twice the 
playing time of the average record. u 

Unfortunately, the addition of two minutes of playing time 
was nor utilized in the interests of the listener, it being an addi- 

* C. Hilding Bergquist and John Nelson, "The Hit-of-the-Week 
Label," The Record Exchange, August 1952, pp. 11-14. 



tional chorus w two of full orchestra without even so much as a 
key change in some cases. HOW 1157, however, was the last of 
the standard three-minute recordings and no announcement 
appeared on the record. It is assumed that #H57 was released 
price xo #1156, (For further explanation on dating and sequence 
of releases- ) 

Shortly thereafter, while the long-playing idea was not 
abandoned, either a second rune or a different version of the 
same tunc was substituted insiead of the five -minute version of a 
single song. This modification of the long-playing idea was 
occasioned by Durium's financial problems, and permitted con- 
tinuance of the five-minute record without payment of any 
additions] royalty -the second selecrion was aly/Ays a "traditional 
or unpublished song. 

During 1931, another interesting promotion idea was 
attempted, A gravure photo of the recording artist was reproduced 
on the back (blank side) of the record. Not all releases carried 
these photographs - only MM-4-5 (special release" during 
December 1931) and the weekly releases from January 21 thru 
March 10, 1932, are known to have used them. 

DISCOGRAFHY FORMAT 

Column one shows the approximate month during which the 
recording was made. This is che closest approximation possible 
on the information that has been available. 

Column two lists the catalog number as it is shown on the 
record label. To che immediate right of these catalog numbers 
are the artists' and orchestras 1 names just as they appear on the 
label. Where two catalog numbers are shown but only one artist- 
orchestra listing, the laicer applies to both catalog numbers. 

Recordings have been grouped by sessions insofar as possible. 
It should be obvious to the reader which sessions were studio or 
"house" dates, and which were not. 

Below these headings is given the personnel of the orchestra in 
those cases where it is known; otherwise, the instrumentation as 
judged upon aural evidence, is listed. Featured musicians are 
identified* ' wherever possible." It should be remembered that in 
several instances the estimated instrumentation is at best an 
"educated guess/ 1 particularly with respect tc the later house 
daies which were augmented frequently with a third trumpet, 
fourth sax> second trombone, or "x" violins, making a positive 
conclusion nearly impossible. 

From left to right are shewn the matrix, take letter, symbol 
for label color, tune title, and vocalist. Below the-title are the 
names cf the composers-lyricists as shown on the label. Below 
the vocalist's name is shown the date of release. 

PERSONNELS 

Comments as to identification of personnel, including soloists 
and vocalists, are those of the writer. 1 (To those readers who 
may have opinions at variance with those expressed here, Messrs, 
Kunstadt and Colton are hereby absolved of responsibility!) The 
overpoweringly commercial arrangements used for 99% of the 
Hit-of-rhe-Week output has restricted aural identification to a 
bare minimum. Certainly the names of many familiar musicians 
of jazz fame" and oiherwisc, would appear on a roster of those 
who appeared at one time or another in the Hit-of-the-Week 
studio. For the present, however, a conservative policy has been 
followed in making or suggesting identifications, whether tenta- 
tive or positive. 

Among those who have recalled recording for Hit-of-the - 
Week are MiffMoleaud Pee Wee Russell (both reported in previous 
issues of Record Research). Russ Morgan recalled in a recent", 
interview that he did some recording for Hit-of-the-Week with 
both Vincent Lopez and Phil Spitalny t Other prominent musicians 
will be found among the personnel listings. 



LABELING, 

There were several varieties of Hit-of-the-Week labels, both 
as to color and design. Each different color combination used 
for commercial releases has been coded below, and this code 
appears in parentheses to the left of the title of each recording. 

CODE COLOR COMBINATION (All on a brown base) 

Blvv and yelluw lettering 
Green and yellow lettering 
Green and black lettering 
Silver and yellow lettering 
Silver lettering 

Special design, such as used for K-6 Durium De Luxe, 
which had yellow and blue design and lettering. 



BY 
GY 
GB 
SY 
S 
SP 



All releases through #1159 were labeled as utftwhetured by 
Durium Products Corporation, New York. Above matrix #1160 
(i.e. for all letter-code caralog numbers), the manufacturer 4 * 
identification was Durium Products Incorporated, New York. 

A minor change in labeling occurred in May 1932 (series E) 
when part of the silver design was removed from the top half of 
the label and the words Hit-of-the-Week a ppeared in smaller- 
sized lettering, 

MASTER ft MATRIX NUMBERS, TAKES & CATALOG NUMBERS 

It is believed that Hit-of-the-Week recordings were recorded 
in the sequence indicated by the matrix numbers. The matrix 
number series apparently began at #1000 (or 1001) and continued 
tc approximately #1215. The sequence of listing in this- 
discography is in the order of this matrix series, and recordings 
have been grouped into sessions on the basis of the following 
criteria: (1) orchestra name; (2) director; (3) vocalist; (4) instru 
mentation; (5) identifiable personnel. 

For all releases through August 1931, the matrix number wa< 
pressed visibly into the record itself, just outside the edge of tlit 
label. It was also used as a catalog number for this period, i.e. 
thru #llfi0- Thus, for releases up to and including #1160, the 
matrix and catalog numbers were one and the same, and wert 
both visible in their respective positions. 

In September 1931, a new catalog system was adopted for the 
label, based primarily upon the month of the year, ■ TJeginnitu 
with a "J" prefix in September, the new catalog series progressei 
through prefix "K" - October, "L" - November, to"M" fo- 
December. 

What may appear to be a discrepancy in the assignment of ttu 
10th letter of the alphabet (J) to the 9th month of the yea 
(September) is subject to a plausible explanation. The write 
believes it may best be explained by the hypothesis that Duriun 
began recording operations in December 1929; hence, Septembe 
1930 was rhe 10th month of "production" while only the 9tl 
calendar month. 

The catalog series began anew in January 1932, starting witi 
the prefix letter "A", and progressing in order through the monti 
of June {F>, Wirh the introduction of this new catalog series, th* 
actual matrix numbers were frequently not pressed into the recori 
surface as before. This has consequently caused a minor problem 
in grouping certain recordings into their proper sessions, and o 
course limits positive grouping into actual recording sequence 
Fortunately, however, the actual matrix numbers continued t 
appear on scattered items during this later period, (#1182-1215 
and provide a guide for such grouping. It is obvious too, that th 
original matrix series was continued and still indicated th' 
actual sequence of-recording. 

Within each month, records were numbered in order of thei 
release, for example, j-l, J-2, J-3. etc. This conclusio: 
is further sttengihened by a comparison of the number of releas> 
days (Thursdays) per month, and the number of lettered release 
for the same month. Following are several examples to illustrat 
the foregoing remarks and the writer's theory of the method an< 
reasoning behind rhe assignment of prefixed catalog numbers. 



f) 



{E*. 1) J-l thru J-4 

One release foretell of the four Thursdays in Septemberl931* 

This type of relationship holds true consistently for series 
J. L, A, 0, C, D T E, and F. The two exceptions K and M, are 
cited below: 

(Ex. 2) K-l thru K-5 

One release for each of the five Thursdays in October 1931 

K-6 

This was obviously a special Durium release. It was not 
labeled "Hit-of-the-Week, but as "Durium De Luxe" in- 
stead. A probable explanation is that, because of its special 
label and coloring, this was a bonus release for the last week 
in October. 

(Ex T 3) M-l thru M-3 

One release for each of the first three Thursdays in Decem- 
ber 1931- 

M-3-4 

Pressed in the record surface was M-3, which implies that 
the record was released on the third Thursday in December. 
Two releases on that date can easily be explained by the 
anticipated seasonal increase in sales. 

The -4 may be explained in at least two possible ways:(l) 
that it indicates the actual fourth release of the month; or 
(2) that it indicates the next release will appear during the 
fourth week (or on the fourth Thursday of the month). This 
writer favors the second explanation on the basis that this 
numbering scheme was continued by Durium on their 1932 
issues. 

(Ex. 4) M-4-5 

.Matrix 1182 is pressed onto the record. Following the second 
hypothesis described for M-3-4, we may say that this was the 
regular weekly release for the fourth Thursday in December 
1931, and that the -5 indicates the next release will be on 
the 5th Thursday. 

This is the only HOW release to carry a "double-letter* 
prefix. It Is the writer's feeling that this was a simultaneous 
release with M-4-5, possibly a bonus release aimed at the 
Christmas market. Matrix 1183. 

M-5-A-1 

Matrix 1185 was pressed on the record* This was presumably 
released during the fifth and last week of December 1931 # 
on Thursday, December 31, 1931- The A-l was apparently 
added to the basic catalog number M-5 for the purpose of 
indicating(or advertising) the number of the next Hit-of-the 
Week release- This practice was followed each munth herd- 
after in the assignment of catalog numbers to the last release 
of the month. 

Nothing whatsoever is known about the matrix numbers that 
are not shown here. There is no evidence to indicate that they 
were ever released, but by rjie same token there is no conclusive 
evidence that they were not. If any were released, it is likely 
that relatively few copies were pressed, perhaps for demonstration 
only and/or for limited release in selected markets. Certain 
assumptions may be made concerning to which sessions some of 
these "unissued* 1 matrix numbers might have belonged, but to no 
purpose. 

On all Hit-of-the-Week records which were pressed with the 
matrix number visible in the record surface, the "take" is the 
letter immediately following the matrix number. Records without 
the matrix pressed into the surface did not show a take symbol. 
Occasionally, the take letters were followed by a one- or two- 
digit number which will be found to vary from copy to copy of 
the same record. This was probably a pressing machine or lot 
number, and in any event has no significance for collecrors- 



Todate, an issued alternate take has been discovered on 1143. 
There may be others. 



RECORDING DATES, RELEASE DATES, ETC. 

All recording dates have been estimated on the basis of known 
or estimated release dates, and upon examination and considera- 
tion of matrix sequence. Recording dates should average about 
4-6 weeks prior to date of release. 

Although we know the date of the first Hit-of-the-Week 
release (February 13, 1930), we do not know what that release 
was. It is apparent that the Hit-of-the-Week records were not 
always released in the very same order as their catalog-matrix 
numbers. This is quite obvious upon examination of the matrix 
numbers above #1182 and their sequence of release. It is there- 
fore reasonable to assume that the same procedure had been 
followed prior to that time. 

From information which appeared in trade journals at the 
time, it appears that the earliest Hit-of-the-Week records were 
introduced in certain Mid-western markets and that not until 
several weeks later were these earliest records given distribution 
in New York and eastern markets- 
Exact release dates have been ascertained for two releases 
prior to the lettered catalog series- From reviews which appeared 
in Variety, it is known that #1083 was released August 7, 1930, 
and than #1088 was released September 18, 1930. (Both on 
Thursday, of course). Other than in these two instances, release 
daicsfor#1019 thru 1160 have been approximated by month only. 
These estimated release dates are indicative only, since the dual 
use of matrix numbers as cacalog numbers did not mean that such 
numbers also indicated sequence of release. 

Release dates have been determined with what the writer 
believes to be considerable accuracy for the letter-prefixed 
catalog numbers. Exact dates of release are believed to be 
correct as shown. 
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1015 BOB TOORHBC QftCHtfllttA 

Iaat: Etp-£tb-5a-fiT-p-bJo-ty 



SRQ^E*AJ HBCoaD label (V) 

For apecliaau Ado center fold 



1-037 



iaolndae Prod Teirtrttp), Bill Traneltb, iwllophone), 
Charlie Buttefleld(tb)* 



HOTEL PENNSYLVANIA H;ElC 

SUTLER FENHS TLVANIAH5 (Phil Spitalny, dir*J 
Insti 2tp-tb-3fl - -p-ftj a-tu-dm 
1036-C (BY) 



University of Maine Stein Song 
(Go lc or d-Fenat ad ) 



lW Painting tbe Clouds with Sunshine 
{CQbln-BumJ 

LABli JUME OMKHOWH - 10* Ihirlim Product 



Voo: unknown Bole 
Hal: a. l/30(?) 



1037-B 



(BT) With Xau 
(Berlin) 



Voci *aXi quartet including 
Harold "Scrappy* I*""**** 

Rttii h/y> 

Voci Scrappy Lambert 
Kali h/30 



I*s* 10l*-A 



Tip-toe Through the Taiips With Ma 



Vac: unknown male 
(Sans no on 101B-CJ 



PoT*: Kothlsfria kaowa about muter* 1916, 1017, iois 
Rit-of-tho-*oaa: lifa.^ (io-) 

*U319 JCH TQOflfflttS OBCflESTBA 

InAtrWM&UiUOQ and personnel a* for 101? 



IDhl 



,1022 



:1026 



ion 



(BT) Tip-to* Through the Tullpe with Ma 
(Dubin-Bnrks ) 



Toce unknown male (dif- 
ferent from TocalJ 

OH te*t or 1019-1) 

Rel: c. 2/30 (7) 



*Vucaliat Harold Rodman "Scrappy" Lambert la 
hereinafter referred to aa Scrappy Lambert. 



STATLER PBNNSn-VlHlANS 

THg HHJ YORK TWELVE (Phil Spitalny, dir.) 

matt 2tp-tb-3s-2T-p-b;3o-tu.*<k» 

*10U)-B (BT) University of Maine Stein Song 

(C oleor d-Fenst ad ) 

lgdil-D (BT) A Cottage for Sale 

( Conley-Robison ) 



Voci mala quartet including 
Scrappy Lanfeert 

Voct Scrappy Lambert 
Hell U/30 



*aTot«t Label of BC* 1019 Include- tba words 

■DoaionstratiOB Record,* It 1b the aarliflet 
known record with ■ HIt-Of -tbe -Week label* 

H Brt»i Copts* of HOT 1019 that hava b«D examined, show * ftatrlz 2-0. 

The Toealiat is not the same aa on tha test pre a sing of matrix 
101?-Af and, although tb* arrangement ii tha iib, it is posi- 
tively a different recording. Our assumption, therefore, la 
that ttw regular master bearing satrlx 101? -A was not used to 
praaa HOP" 1019m 

Instead, HOJ 1019 w&a preased from a different master, bearing 
matrii 2-D; the "D* may possibly indicate a recording nad* 
for "daBonatration" purposes. 

To bear out this theory, Me ers, Kunatedt and c olton have found ^5 
a blank label Durium pre a sing of naster Z-D. Ota this pfOesing, 20kS 
we find the oiact sme veraton of "Tip-toe" aa on HOT 1019, but 
preceded by a spoken announcement, which is essentially the aana 
aa the announcomeDt w> ich appeared on HOV 10hO t a *3*Qpla Sacord, 

Incidentally, the announcer on the blenk-lsbel pressing of 
nastar and the vocalist on the 2-D version of- Tip-toe", 
apj*ar to be one and the same, by aural comparison, 

1021 BERT laflf and Ms BIITMORE MUSIC 

Trunpeta t Fran* Cuah, Ed Farley Pi^ioi Chauncey Oray 

Trombone < Al Philburn Ouitarj Tomy Felli^i 

Saxes : Lou BorJe^ Paul h^Eon, Sherry McGhee Bass/saxtidriai Rollini 



•Labol of HOW 101*0 reads "Sanplo Record." Biia vas probably 
not a rogular weekly release. There waa alao a epokan 
aimouncemant preceding the music. For tart of this annoince- 
mant, sea under History of tha l*faml. 



"Dn 28 Teh. 1930, Don Toorhaea Orchestra mada a aeasioa at 3>4ri«m* 
titles unknown and presumably unissued" 



JAW OiRBEB'S ORCHESTRA. 

Inst: 2tp-tb-3s-2r-p-bjo-tu-Ai 

10U3-C (GY) Laay Lou'niana Moon 

(Donaldson) 

HARLEH HOT CHOCOUTfiS (Duke Ellington, Dir*) 



Vooi unknown 
Reli U^O 



Trumpets t Arthur Whatsal, Freddy Jenkins, Cootie Williams 

Troraboneat Joe "Tricky Sam" If ant on, JuanTiiol 

Saras s Johnny Hodgea, Barney Bigard, Harry Carney 

piano 1 Duke Ellington 

Banjo 1 Freddie Guy 

Bass : Wollman Braud 

Drums 1 Sonny Greer 



10115- C 

10116- D 



(GB) St. James Infirmary 
(Primrose) 



Too 1 Irving Mills 
Hell 5/30 
Voc: Irrtng Milla 
Halt 5/30 



Violin \ Buddy Falco 

1D21-A (BT) Hello Baby 

(Magids on -Wa s h i n gt r? 'i -CI &ary ) 



TINCEHT IAPE2 QRCKSSTTU 

Insti Ztp-tb-3s-2v-p-bjo-tu-dn 

1022-B 



Drums 1 Stan King 

Vocs 5mith Ballew 
Rel: 2/30 



"On Z2 March 1930, Don Toorhees made a session at Darius Only known title 
fraffl the date was 'Weke Dp and Dr*nn* . Matrix number is unknown and it la 
presumably unissued." 
# 0n March 26th, tha YoorQees Orohaatm reoordod ^Beve A titUe Taith in *** 
and 'By an Open ?irBpleca , - Matrix nuwhers are unknown, and tfaeee ara 
also preaused to be unissued** 

1050 VIHCfflT IOPSZ 0RCHE5IHA 

Instt 2 1 p-tb-3 a -2 v-p-bj o -tu^ii 



102>A (BT) 



(BT) Wy Fate Is in Tour Hands 
(Razaf -Waller) 
My Sweeter than Sweet 
(rtari on-Whiti ng ) 



Voc; unknown male 

ReLs 2/30 

Voc r unknovn male 

Roll 2/3Q 



ESS FOLUCK 1 S ORCHESTRA 

TriMpets J Huby Weinstein, Charlie Taagarden 
Troabone f Jafk Teagarden 

Saxes t Gil Rodin, Larry Binyon, Matty Matlock 
Violin 1 Alex Ber^an 

1020-D (BT) Tm Following Tou 

(Prayer -MacDonald ) 

1027-G (BT) Cryin" for the Carolines 

(Lewis - Toung -Warren ) 



V1MCKMT D3FBZ ORCHESTRA 
Inati Sana as for 1022/3 

1029^- ( ) There's Danger in Tour Eyesj Cheria 



Piano: Vic Briedia 
Guitar* Dick Morgan 
Bass: Harry Goodman 
Drumss Ray Bauduc 

Vucr Ban Pollack 
flel; 3/30 
Voc 1 Ben Pollack 
Roll 3/30 



10^0-B (GT) Springtime in the Rockies (walta) 

(Wooaay-Sauer-Taggart ) 



1053 PHIL SPITAEflY'S MUSIC 

Inst a 2 tp - 1 b-3s-2T-p-b j o-tu-dm 

1053^1 (GB) The Song without a Mama 

(ftussell) 



1056 PHIL SPITALNTS MUSIC 

1057 r. 

Inati 2ta-tb-3s-p-bja-tu-4» 



"Voci Scrappy Lambart 
Hell 5/30 



Vooi Bill Cody 
Reli 5/30 



Voc 1 male trio 



Voci 

Reli 3/30 



1032 BffltT D3WH and his BILTHQRE MlfelC 



1056-D (BY) Give TourMlf a Pat on the Back 

(Butler-Wallace) 
*10S7 (BT) Anchors Aveigh 

(Zimnerman) 

•Ubel on this record reads 1057, but matrix 1077-A 
appears in the wax. It is likely that the label la 
In arror and that it was actually recorded at tha 
later Spltalny session 1076/7. 

1061 BOBBY DT^ » fl wMmaMPg 

last: Etp-tb'Bs-v-p-bJo-taVdji 

Teetured: Mamiia tlaiD, truapet; Tommy Sarm» troabona; 
Ookaowu eUrinat U?ee laa ftiasell?] 



Saaai baraannal as for 1021 ; possibly Fletcher Hereford for Magea, Hoc 
^a^YoTTalc" -V^rrill (Uain) Eaya on tub*. 



Hyatarioua Voea 

(Doyle) 



Toe" Disk Bob art aon 
Bel: 6/SO 



1032-C (BY) CongratulaUons 

f Pinkard Jioo t »-Oreen -Stept ) 



Voci unknown nala 
Rail 3/30 



11 



> FHI1 SFITAUfY'S MUSIC 

In *t i 2tp-tb-3 a -2 -b J o -tu-dn 

106>B (BY) Song of the Dbwi 

(Yellen-Ager) 

OI22 

C HAPPMOSE ORCHESTRA 



Voc; Scrappy Lambert 



Inst* !J t p-t b-3 a -2 v~p- e-t <i-fin 

Featured: 7o™nr Twsey (trm^cme), unkntjwn guitar, clarinet, hot trumpet 



•1066-B (B) 



Get Happy (Klagee -Greer) Voc 3 male trio 

*Thia record was not issued as a regular Hit-of-the-Week 
release. It was apparently one of the first "custom' 1 
recordings made by Durum for advertisers or ad agencies* 
It bears no manufacturer's labe] but la unquestionably a 
DupI-ji product* being single-raced, of similar color and 
material, etc* 



3 HflL SPITAlJtt'S MUSIC 

1 HJT^~THB-tfEEK ORCHESTRA 

Insti 2tp-tb-3a-2v-p-bjc-tu-dci 

Featured! Possibly ftuony Thunen (trumpet Jon 1071 

1070- (OT) If I Had a Girl Like You 

(HcDermott) 

1071- B (GB) Across the Breakfast Table 

(Berlin) 



Yoc: Bill Cody 
ELel: 6/30 
Vocs Bill 
Heir 6/30 



A HIT - 0? - THE - *mt ORCHESTRA (director mi-named, but probably 

Bert Hlrstth) 



At thif point, Bert Birsch assumed direction of the'bouse'bend 
At DurlJH* The following ia a partial collect Ire personnel for 
this and for all succeeding Durlum sessions under tbe direction 
of Mr. Hiraeh. 

A word or caution - it la not to be aaaumsd that Ibjl of the 
following musicians participated in ail of the Hlraob-dlrected 
sesslana. 

Truvpete= Bob Iffroa, Beraan Farbernan, Mann I e Klein, Lao 

McCanrllle, Bunny Berigan 
TrooboaWBen Lewis, Tseng; Dorse? 

Suopboneat Arnold Br Libert ( flute soloist) » Herman Torke, 

Murray pearesfoboe soloist), Larry Abbott 
Yiolliitf: Sen Raitz* Fred Landau, Bam Fidelwu, Victor Mgptti 

Plnno: Phil Wail, Joe Meresoo 
Banjoi Join Calitundolln soloist) 
Hawaiian 

gal tars Andy Sennella 
Bess/ tuba: John Helleberg, foe Tnrto 
Irving Farbenaaa 



Insti 2tp-tb-3s^v-p*bja-tu-dw 
Featuredi Bob Effros {trumpet) 

107l*-B (OB) Ro-Ro-Rollin' Along 

(Holl-Hlchmaii-Mencher ) 
1075-C (GT) Dancing with Tears in Hy 
(S) (Duhtn-Burkej 



fiyes 



Voe* Irving Kauflnan 

Rat: 7/30 

Voct Frank Hunn 

Heli 7/30 



*W8!l HIT jff "THE-WEEK ORCHESTRA (Hert Hir 5C h, dir.) 

tfiee 1074 for collective personnel llstlnx) 
Inst* Ztp-tb-3s-2v-p-bjo-tu-dm 

Featured! Trumpet solo Hannie Klein 

lOqb-C (0B) Just a Littli Closer 

(Johns on -Ifejer ) 

July 1930 

1036 PHIL SPITALSY'5 MUSIC 

Inst 1 2tp-tb-3s-2v-p-bJo-tu-dni 



10S6-F fGY) Confessln' that I Love You 

{ttfcinuTE-Da^erty-aeynoltfs ) 



1005 VIUCENT LOPEZ ORCHESTRA 
lOfl? 

Inst: 2tp-tb-35-2v^p-g-tu-c*n 

10flfl-3 (OB) Little Wiite Lies 

(Donaldson) 

1069-3 (S) Hero Cones the Sun 

(Freed-Woods) 



1090 BERT LOHH and hid BILTOMORE MUSIC 



Voci Frank Munn 
Relf 6/30 



Voci Frank Munn 
Kelt 9/30 



Voci Jack Farter 
Halt September 18 , 1930 
Eoc* Jack Parker 
Hell 9/30 



Personnel as for HOW 1021, with Mace Irish for Bode, Mac Ceppofl for 
Falco, Larry Ilea Tor llagee; add Merrill [Klein) Kaya on tuba* 



1090-E (BY) Bye By* Bluea 

( Ramm-Benne 1 t- Lovn -Gray ) 



1091 DON V00RH1£ES ORCHESTRA 



Voct unknown male 
Heli 9/30 



Inst; 2tp-¥b-35-2v-p-g-tu-arn 

Personnel probably includes Fred Farrar (trumpet) Bill Trone (th, mello" 



Cnarlie Butt erf leld (tbj. Lick McLon-j-jgb IbJVs)* 
1091 -C (BY) Go Home- and Tell lour Hothar 

(Fifjlds-JfcHughl 



Voci Scrappy Lanbert 
Kali IO/JO 



1093 HOTEL FnENWSyLVAPflA ORCHESTRA 
I09lj PHIL SPITAlifY'S HiJSIC 

Inst j 2 tp-tb-3a-2v-p-bj o-tu-dw 



1093*B (SY) I Still Get a Thrill 

(Davis-Coots) 

109U-D (BY) What's the Use 

(Jones -Newman) 

1097 PHIL 5KTflU(Y'3 HUSIC 

Inst: 2tD-tb-33-2v-p-bjo-tu*dffl 



1097-0 (GT) Betty Co-ed 

(Fogarl^-TaUafl) 



VoeiBill Ctffr 
Eel; 10/30 
Voc; Bill Cody 
Rail JO/30 



7oc: Scrappy Lanbert 
Rel' 10/30 



6 
1 



PHIL SFITAlflY'S HUSIC 

Instj 2 tp-t b-3 * -T^p-bJ o-t u- dm 
Faatired( Bob Effroa (trumpet) 

1076-B (BY) Cheer Up Good Times Are Comin 1 

(Klagea-Greer) 

►1077-A (BY) Anchors Aweigh 

(ZinnerfBUi) 

*Label f^r natrii 1077-A reads #1057j 
is probably Ln error- 



HIT-Of ^THE-WESK ORCHESTRA (Bert Hirsch, dir.) 

1 (See 1074 for collective- personnel listing) 
Insti 2tp-tb-3s-2v-p^bJo-tu-in 



lOflO-S (01) Singing a Song to the Stars 

(Johnson -Meyer) 
1081-c (GY) You Brought a Wew Kind of Lore 

(Fain-Kahal -Norman) t^ Me 



Voc: male 
Bill 
Reli 7/30 
Voci Dial* 
Bill 

Hel: 7/30 
the label 



quartet includln 
Cody 

quartet indudin 

Cody 



1100* SQUTEWIS lEOil PHIL SPITALHY JO THE NQRTHwTSSTTCB DHEVKRSITY 

1100-B l^i (no title gi*en on label; unslo oonalats of 

a medley of two Mortb«9*tera UniTarJity aohool 
eongs. The first la sung by a male trio, and 

contalna the lyrio *Qo t Tou Northweetoritl 1 * * 

preauiubly tne title) 

*It is bellered that this may not have beau a regular Bit-of-the- 

Heek release. 



Voci Dick Robertson 
Reli 7/30 

Vocj Dick Robertson 
Relj 8/30 



1001 
1102 



HIT -QF-THE-WEEK 0RCHE5TM (Bert Hirach, dir.) 
tees 1074 for colleCtlTe personnel listing) 
Instt 2^-tb-3s-2v-p-bjo/maridDlin/liawalian guitar-tu-dm 
Featuring: Hannie Klein, tnunpet solo on 1102 



1101-B (OB) 



1102 (s) 



Somewhere in Old atoning 
(Lesser-Havlin) 



Voc: Dick Robertaon, and 
unknown whistling 

I'll Be Blue Just Thinking of Ybu Voci ^ick Hobertson 
(Whlting-Wendllng) Hel; 11/30 



llOlx TED FIQ _RIT0'3 OaCHESm 



j fmi> SFlTAUfY^ HDgIC 

Insti 2 tp-tb-3s -2 v-p-bj o -tu*dm 



1082-C (BY) Old New England Moon (waltz) 

(Vance -Howard) 
10Q3-A (C9) 3wingin" in a Ttemnock 

(S^vwour-O'Flynn-tfendling) 



loci Sill Cndy 
Rels 6/30 
Voi-t Jill Cody 
ftels A-Jgust 7, 19?tl 



Inst: 2tp-tb-3s-p-g<-b-dttj organl&t J>w White added on 1105 

110li-3 (S) Hy Baby Just Cares for He Voci unknown male 

(Donaldson) nel: H/30 

1105-B tSY) When the Organ Flayed at Twilight Voci unknown male 

Ofallace-Caj^beH-Connelly) p^ij 11/30 



12- 



1106 1 |UT-OF*THI--WBff OHCHESTHa 

1107 MCE BQBKBI30M and Mi COIXEGIilB 

(Am 1074 for «0U«etM partonOel lifting) 

¥to*t«ing: hUt Mrt«4 tp- ftolo - uDiamtlflwl; 



12.06-D 



ml 



End tp - Manila fcMaln 



(ar) Hy' Bluebird Wfl8 Cfiutfit In the Ifain Voci Dick RobertBott 

(Cr*a«r-mi?b) Hoi: 11/30 

(5) Moonlight on xtw Colorado {-waits) Voc: Pick Robertson 
(Moll-King) fcl= 12/30 



BIT ^ j^tSHfl™ _^RC H SST BA (Bert fLLruth., dir.) 

lS«« 1074 far call wit 1 To per«cmnel liJtUg) 

Inati 2tp-tb^3fl(c*oe)-2v^-bj(tA^W^J--^ ^i tar-^ylo-tu-dm 

Featured: Hande Klein, nolo trumpet 

LQl-C (3) If I Could Be with Tou One Hour Voc: Dick Robertson 

to-ttlglit (C re amor-Johns on) Rel: 12/30 



ni7 SAM LAHIH'S DAfCE EH5EKBUS 
lllj BBTBUS RADIO OJCHESTflA 

Inat: 2tp-2tfc-3fl(fluton)-?v-p-b3t?/£-tu-ani 
Featuring: Mannie Ilelnj truiapet soloa 



1112 - a 

1113 - G 



(5) Threfl Little tfcrda 
( gftlmflr -Bubyl 

(S) I'm lours 

(Hait org -Green) 



1116 3AM UHIH'S MHCS PEEKS l£ 



Vdc; Paul 5 mil 

Rels 12/30 

Voc! P^ul frnflll 

Rel: 12/30 



Inst: 2tp-tt"-3s(flutes)-2v-p-bjo-tu-<&Tv 

Featured: Mannie Klein, tninpet scloj unknown trombonis 



1H6-C (5) Maybe It'e Urn* 

( Hi tchell^lo t tler-f to ye r) 



Voc: Paul Small 
Rel: 1/31 



1U7 
lllfl 



En-OF-THMJEaC QHCKESTBt (Bert Hirsch, dir.} 

(See 1074 for coll«otiTo personnel tinting) 
Inst: 2to-to-33(flute5,Dboe)-2r-p-bjD-tu-da 

Featured; On 1116, event muted tranpet solo by Hannue Klein? imputed 
hot trumpet solo possibly Leo HcConvUle 



1H7-C (S) Sweetheart of Mr Student E^y: 

( Eahn-SJjaons ) 
H18 -E [S) The little Things in Life 

(Berlin) 



1120 TOCDTT LQFE2 ORCHESTRA 

Inst: 2tp-tb-3s-2v-p^-tu-dm 

1120-C (S) Cheerful Little Earful 

{ Gershwiii-Ro ee -War r en ) 



Voc: Dick Robertson 
DPI al/31 

Voc; Dick Robertson 
Rel; 1/31 



Voc : Smith Ballew 
Rel: 1/31 



1221 THE KHJ TOEK TWELVE 

1122 RISER'S RADIO BANC' (Harry Reser, dir.) 

A Partial CollectiTe personnel: 
trumpets: Bob Bffrc-H, Andy Bosaen 

Sr^Abbott, H*nnan Torts, Mi*a Ships, Oil Eoeraer, 
Frank C bene a 
Murray Kellnar 
Bill IIpkos 
Aocardion- ^iok Sohwarta 
Guitar- Maurice Aten 
Banjo/Quitar: Barry JeaeT 
Tuba: John HelleberK 

Drum*: Tom Stacks 

Recorded. Pee ^9 ^9.89 
laat: Etp-Ktb-Ss-ST-eccordi^n -p-bjo/g-g-tu-dm 

Featured; Bobby BTfroo, lead trumpet, probably muted tp* solo; Barry 
Ke&ar, guitar and banjo 



Trombone: 
Saxes- 

ViaUna: 
Piano: 



11C1-B Tou'ro DriTinfl Me Crazy 

{Donaldson] 

11Z2-C IS) fiweet Jennie Lee! 

L Donaldson) 



Voc: Frann Luther 
Rel: 1/31 
Voc^ .Frank Luther 
Rel: 3/21 



112 L KTT-DF-THE-tfEEK ORCHESTRA (Bert Hirach, dir.) 

(See 10?4 for collective pernonnel liatingJ 

Inst: 2tp-tb-35-£v-P- fa J o/g-tu^Iii 

Featured: Mannie Klein, sweet muted trumpet solo 

1122j-B (S) Crying Myself to Sleep 

{ ELe nne r-Wandling } 



Voci t>ick Robertson 
R^l: 2/31 



1125 SAM LAJTEN'S EULNCE EN5EMBLE 

1126 3ENKUS RPJIO OTCKESTRA 

Inst ; Jtp-t±>-33*2r-^j-^j[>-Ui-dra 

Fea.tured: Tpraay Dorsey, trombone} unknown trnnrpct 



112?-" 
1126-C 



(S) 
S) 



Something tc Remember ¥ou By 

( Dietz-Schvarta) 
Blue Again 

( Fie Ms-He Hugh) 



Vdc: Faul Small 
Eel; 2/5l 
Voc: Paul Small 
Rel: 2/31 



1157 VIHCEHT LOPE ORCHESTRA 
1125 

Ineti 2tp-tb-3a^T-p-DJO-b^im 



1127-F (5) 
112&-B (S) 



LcneaoW Lever 
(Bryan Menace) 

Juat ft Gigolo 
( Cae eaT-C&snc ci ) 



Voci probably Jact Ffljrker 
Itola 3/31 

Voc j probably Jack Parker 
fall 3/31 



1132 
1133 



, 931 

tfHLu arfIj_iiJIY tt 5 blUEfIC* 

Inst: Stp-tO-Ss-^T-p-bJO-fJ-ffn 
^eeturecT Arthur Scluittt piano 

1122-C i^i hrhea Tjur H^ir Baa Turned to Silver Toc-Sorappy L&mbert 

(Tobl^B-Dofioas) Rol:3/Al 

1133-C LSj Retching fur the Moon f Voot&orappy XMbert 

(Berlin) Hel 13/51 

*It la belieTod that this w*3 l 111 fact, a SAM LAHIH uA that 

1132 na mislabeled. Phil Spltalny waa appatiTlag In ChlaagD at tUi 

tine. 



123 h HIT -QF-THE*WEM ORCHESTRA (Bert Hirsch, dir») 

1135 T^ee 1074 for coTieeti're personnel Hating^ 
Innt: 2tp-tk-33-2v-jcylD-p-Oj o-tu^in 

Featured: Probably Bunny Berigan, trumpet solo on 113? 



113/4-3 (5) Overnight 

(RoHe-Kent-ilter) 

1135-C (5) The Sing<c Horaes 

(Gay Graham] 



Voc: Dick Bobertnon 
Hal: Wn 

Voc 1 Dick Robertson 
V31 



1136 
U37 



Sim LAHlU r S DAMCE EEBEKSLE For apealmrsn see center fold 
Inst; 2tp-^-33-?v-accDiriiori-p^jO-tu-dra 

Featured; Probably Mannie Klein, lead tJrur^et; possibly Tn 
trewbone. 



Doraey, 



113 6-A (S) Hello! EeautifulL 

(Dcnaldson) 

1137^ (S) Ninety-nine out of a Hundred 

( Lewis -Sherman) 



Voc; Paul Small 

Rel: U/n 

Vdci Paul Small 

Rel: V31 



"Harry R*ser f e (Rfldio) Band did anotb^ data for Eurlum on March 19,1921. 
PcreoflDel aijnilar to colleCtiTe poraonnel shown f ar 1121/UEE eeaeiOB- 

ln ny opinion, the uaisfiued maatera recorded by Rsser otS/19/31 were 
within the group of 4 unfcnown metrli aumbers: 1135-1141, 



llii2 HIT^F-THE-WZEK CRCHE5TqA (Bert Hirsch^ dir.) 

Hib (See 1074 for collective oorsonnel listing) 

Inst: 2tp-tb-3s-2v-p-bjo7ha«aiian guitar-tu-dm 

T ear5 Voc: Dick Robertson 

'[:apajio-Uhr) R*ls h/3X 

You'll Be Mine in Apple BloasOtt Voc: Dick Roberteon 
Time (Tobla-s-De Rose) Bel; 5/31 



1U2-D 
lilii=Ll 



(S) 



11 J,3, SftM U^BI'S DANCE EHSa-S^E 

1T-U5 

Inst: 2tp-tb-3s-2r-p-e-tu-^n 

Featurad- Mannie Klein, "triaipet aolc on possibly Bunny 

Berigan on 2nd trumpet; TDimtff Corsey, troabone; 
possibly Sddie Lang, gutter. 



11M-A (S) WhistOing in the Dark 

(BoreU-Suesse) 

LU5-D (5) I Surrender Dear 

(CUrioi-d -Sands) 



Voci Faul Small* and 
unknown whistling 

Roll 5/31 

Voc; Pa.ul Small 



1Hj6 HARRT RESSR T 5 RA D IO BAMD 

llaT tSee 11P1/EE for collectiTe pereonflhl lietiafi) 

Inst: 2tp-Lb-3s-2T-acco:-dion-p-g-t\t-din KBCoraoa Aur^. 

Featured: Bob ETfros, sole trwpet; Harry Reser, fJitir; 

probably Cornell Smelser, accordion 



Ilij6-A (S) Out of Wowhere 

(Heymzm-E-reen) 

llkl-n (S) When I Take fly Sugar to Tea 

( 7ajji-Kahal-IJoman ) 



nl. fl mT -OF-THE-WEEK ORCHESTRA (Bert Kirscti, dix.) 
llJi? DICK ROBEHI'SON'S ORCHESTRA 

Featured: Mannie Elein, trunpet soln on Udu; 
on llli9* 

HUQWL (S) Were You Sincere 
v ' [He skill-Rose) 

nlp-ft (S) By the River Saint* Marie 

(I^s lie-War re ti) 



Vocr IttioK Lusher 

Bels 5/31 

Voc; Fraak Luther 

Rel: o/jl 



unknown trwpct aolo 

Voc: Dick Robertson 
Rel: 6/31 

Voc 1 Dick Robertson 
Rel: 6/31 
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1150 SAM LlKH'S EHSEMBLB 

1151 

Featured! Bunny fieri gftH lead and solo trumpet on 11?D; 

flchutt, pianoj uhknom trombone soloist 



U50-C (5) 3j Hy Bid* 

( Lcwn-Illek-Llnk^ray) 
JlSl-C (S) Ho-Hut 

( HnyMan -Suess e ) 



Arthur 



Hobertson 



Toe J Dick 

Belt 6/31 

Voc: Dick Robertson 
Rel: 7/31 



"To py fcnottledg* v no Hit-rof-tba-leak record henrin^ ant Hag cumber JVl fau- - 
ever been discovered.. It is conspicuous hp. Its absence, i&d yet it hardly 
seens reaaacehlB to think or Blt-or-the feet record from .'tb4» peri^.edeld 
b« quit a so n». Therefore, the. author suggests, the ihnorjr. teat JT-1 M 
a*Tar actually used " 4 datalofi autt&Btf| r «uid thet the J-serle* vw-laiil«t«4 
on tb* And Thursday In Bepteaesr 1551, rather than oil the fir**- This theory 
explain* why 1150 is •hown ban aa the probable releeve ror the first Ttarsday 
la September** 



1153 



g^F-igr«^OjCHBTRA (Bert Hirsch, dir.) 
TUB frfcW IQffl TWELVE 

(Be* 1074 for Boliirtln personnel listin*) 
Inst: 2 t$t- tb-3 fl-fr-p -b j o- tu-dn 

Featured i Hannie Klein mated trumpet solos; unknown clarinet 



J-2 DON VOORHEES' 0H3HESTBA 

J-3 HAJOJELL HOUSE OH3HE5TRA (Eon VccrheeB, dir.) 



Inst: 2tp^tb/meHophones-3s^-p^jo-tu-o^ 

Personneli Probably included Fred Farrar ( trumpe 

( trcatoone^npphone) ( Charlie Butterriald{tro«boa*J 




11$2-D 



(£) I Wanna Sine About Toy 

( Friaai-DrBjrTjr) 

(S) Let's Get Friendly 

1 Tellen-Silvers-Dougheriff) 



Voc: Smith Ballcrw 
aslt 7/31 
Toe : Smith Ballev 
Rel: 7/31 



1162 -C 



•(1163-C) 



I Found a Million Dollar Baby 
{ Bo se-Etfxoii-Warran } 

Many Happy Betiira* of -the-Iiay 
(Dubin -Burke) 



Voc : wit trio witu 
unkntjan soloist 

Halt Sept 10 f 3p31 

Vooi unknown sale 
fiel: Sept 17, 1931 



USh DOS VOOHHEES ORCHESTEA 

1155 MilVELL HOUSE OHSHESTRft (Don VoorheeSp dir.) 



Inst; 2tp-tb-3a-£r-p-J>jo-tu-dm 

Featured: unknown trombone and clarinet. Personnel probably 

includes Fred Farrar (trumpet) and Bill TTone Ctrombone)^ 
Charlie ButterTlled (trombone) 

Voc : Scrappy Lambert 
Rel: 7/31 

Voc: Scrappy Lambert 
Bel: 7/31 



115M 
1155-C 



CS) 
(S) 



l'n Through with Lore 
{ Kahn-MalDeck -Livings ton) 

Roll On, Mississippi* Eoll On 
(Vella-McCaffrey-Ringle) 



#lfotei Parentheses around the matrix ninber indicate that the SBtrjxnuaper 
was not pressed onto. the record surface. However, the prooflae 

Matrix is shown here. Matrix 1163 was qhosen rather tfa^n 1X6J. 
becanse in view of Durim 1 s apparent policy of cutttng tiro or 
fonr lames At a session* the nuuber ll6l would logically belong 
to the preceding data, i*e,, with ll60« 

J-lt KTODIB EICfl'3 RADIO CffiCHESTRi 
X-l 

Xnati 3tp-^tb-l|J!-2T-accordion«p-g-b/tuHia 

Featured: Bonny Berigan (trmspet); Tcnry Dorsty (tronbone); Cornell 
Snelser (accordion); Joe VenntL {violin}; Eddie Lang 
(guitar)j Freddie Hich (piano)^ 



1156 5iH LAKIN'S OBCHESTHA 

1157 sm LAinn 1 s dajke emsemble 

InstE 2 tp- U>-3 8-2r-p-b j o/hawaii an guitar-tu-^m. 
Featured t Bunny Berigan solo trumpet on 1156 



(11 -B) (J-t) 
(11 -C) (K-l) 



Little Girl 
(H?de-Henry) 

It's the Girl 
( Oppenhe la-Baer ) 



Voc: Etatr Feldkfijf) k trio 
Rel: Sept 1931 
Voc; Oner Feldkejjp k trio 
Relt Oct 1» 1531 



*11S6-C (S) 

(S) 



Pardon Me Pretty Baby 

( Elage s -He skill -Ros e ) 

When the Moon Cones over the 
Mountain { Smi th-Jchna on-Wooda ) 



Voce Paul ^nall 

Kel: 8-13-31 
Voc: Panl Snail 
Heli 9/31 



S-2 

K-3 



SAM UHEPS OBCHESTRA 



*%otei 



1358 
US9 



HOW 1156 was tne first S-ninute or "long^pieyin^" rele'aa*o; 
A spoken announcement on the record introduced the new 
Hit-of-the-wesk with extra playing tiae, jet which played 
at the standard speed of 78 rpiu* All subaequerit HCAf 
releases provided five minutea of playing tinej with the 
exception of #11?7* 



pT-OF-TKfr-WESK OBCHESTRA (Bert HLrsch, dir*) C=ee note following #1160) 

(See 1074 for colleatiTe personnel lletinff) 
Inst: 2tp-ttp-3s-2v^-b3o-lu-dm ±ie *W 

Featored: Bunny Berigan^ truopet solos on 1155*1159 ; unknown trombone^ 



1156 -J (S) 
115?-F (S) 



Just One More Chance 

(Goslov-Jchns ton) 
I 1 ™ Keep in 1 Company 

( Bender-Lawihurs t-Drey er) 



Voc: Scrappy Lambert 
Rel: 8/31 

Voc: Scrappy Lsmbert 
Rel: b/31 



Inst: 3 -2 tb-Jis-Zr-p-bj o-tunjp 

Featured: Bunny Beriean (tnmpet solos K-2 k K-3)j Arttiur ScHutt 
(piano); unknown tenor sax 

(11 * ) (K-£) Me (Berlin) Voc: Bale trio 

College Medley of Gannon Song 
(Princeton) and Dotm 

the Field (lale) Rel: Oct 8, 1*31 

Love Letters in the Sand Voci mala trio 
( Kenny-£enny-C oo t a) 

College Medley - Illinois 

Loyalty t and Michigan 

Victory Rel: Oct 15, 1P31 

VotAE Belaases £~2 and £-3 were the firet ralesses by Buriiai which 

offered more than one tune per side. Lilce the 54imit« record, 
this was a projaotion schene to boost their sagging sala* toIiom. 

Note the choice of tones reqTdring no royalty. 



(11 - ) (K-3) 



K-k FUL SPltAUTTS OfCHESTEA 

1-5 ■ ■ ■ 

K-6 EDDIE CAKTOE with PHIL SPITALWT^ MD5IC 



For specloeD. eaa aent»T- fold 



1160 SCBAPPT LAMBERT'S COLLEGIANS 

Inst: 2tp-tb-3s-2T-p-bJo-tu-diu 

Probably same personnel as for 1155/115? 



*1160-E (3) 



Gone to Me 
( De5ylva-Br own-Hend arson) 



Voc: Scrappy Lambert 
Bali 9/31 



"Beginning with this ae nni oa f Phil Cpit"lny returae director 
of the Durlua t honse t orcheatre h a . post he Wfij^teteed hemeeetoeW* . 

Featured: Bunny Berigan (traapet) anted solo and lead on ff-h; 

Bob Bffros (truwpet) on K-6| Joe Venuti accaap. to Tocal en K-fi 



*Sbte: It is likely that 1160-E was recorded (probably rqnade ) at the 
same session with U56-J and 115°*F, Matrix 1161 ia not known 
to have been iasned; consequently further evidence is lackbig. 

Beginning with releases during the month of September 1931* natrix ami ere 
were no lenger vsed as catalog nunbera* Insteadj a code letter was used 
for the month of release, and the number following this code letter indicated 
the first* second, third, etc., release during that month. 

The prefijz selected for the September release «as J, The prefix was changed 
each wmth, reaching the letter M in December 1931 3 and reverting back to 
the beginning of the alphabet in January 1$32. 

Also, frca this point on, all HDW regular weekly releases had a silver on 
brawn label* Therefore, the parenthesized color code used up to this point 
will be *a±tt*d. The space will be used to show the WW catalog numbers. 

From Matrix 1163 tfrru ll&l, the matrix authors vers not pressed onto the 
record surfaces as heretofore* Therefore, 'it is only possible tc approxL- 
Mata the order in which releases J-U thru M-3-k were recorded. A parenthesised 
IQaJAk will be used to indicate an unknown matrix number. 

take letter, however, continued to appear on sane records without Dwtrli 
, and so these will be shown within the parentheses. 



(11 - ) 



(11 - ) (K-5) 



(11 - ) (£-6) 



I Apologise 

( fiof fnan-Ooodhar t-Nelson) 
Fight for California 
Sweet and Lovely 

( A rnheia-Tobias -Lemara ) 
Sotee Dame Victory March 
Ballyhoo 

(Thema of "Cheer Up") 



Voc i Paul Snail 

Hal: Oct 22, 1931 
Voc: Paul &nall 

Belt Oct Z9, 1531 
Voct Eddie Cantor 
Relt Oct 1931 



Kote: K-6 va* not a regular H3tf release. It was labeled aa the 
Durlua De Luxe record, with a yellow and blue label. Two 
different versions of the tune "Ballyhoo" were on the one' 

side. 

L-l FBEDDIE ETCH'S RADIO OBCHBSTBl 

Inst: 3 tp -Z th-Itf -2r-ac c ordi on-p-g-b/tanii 

Featured t Cornell Smeller (acoordlon)j unknown trombone aoloj two 
trumpet solos, neither recognizable as Klein, Berig&n, or 
ether studio men vith known styles, Fersofuiel probably 
includes Joe Venuti (violin), Bddie Lang (gutlea-). 



(11 - J (L-l) 



I'm Just a Dancing Sweetheart 

(Tobias-I* Rose) 
As the Backs Go Tearing By 

(Dartmouth College) 



Voc: Ben Alley & ml* 

Relt Hot 5 f 1031 



trie 



Ir-2 PHIL aPimJTT'S MUSIC 
H-l 

Featured* Bob Eflroa (trn^at) lead 



J 

B-l-2 



BUDT VALIZE SDJGS Tilth hie COEWKTICOT I» 



(11 - ) (L-2) 



Toe I Paull Sin tar* 



(11 - ) (HJ 



Oollty 

(Kahn^Aks t-Whi ting ) 

She'll Be Cconiiyj | Btnml the Toe; male trio 

Mountain Rei* Hot 12, 1531 

CkjDdni#it Swetheart Toci Paull Sisters 

( Noble -^aiupball-C fumeOOy-Vallee ) 

In the Shads of the Old Appl* Toe a mal# trie 

Tree (waits) Belt Dan 3, 1531 



Featured i imbiffljn tenor* tronbonej piano solos; possibly 
Bunny Berigan (trumpet) street solo on 12$£ 



W tag J.TOTIW and the HIT-QF-TKE-VEEK ORCHESTRA 
Inst i 2 ip- tb-3 a -2v -p-£- tu-dn 

Featured* Unidentified sweet trnmpet, hawallan fuitar + 



B-3-1* 



(11 -) (L-3> How Hurt lou'r© Good 

(Kahn-Jlorito) 

La P al mm 



Toe; Gene Austin 

flal: Nov 15, 1531 



1151-C (A-3-W BOB» 

(Tan. S te«len-C larfcsen ) 

1252^B (B-l-2) the Sycamore Tree 

' ( Gi llespie -Wendling ) 



KICK LUCA5 AM) EES mOUBAPOllBS 

Inst: 2 tp- tb-3s-£ T-p- e-b/ toba^in 
Featured: Eddie Long (guitar) 

1153 -A (B-3-u) An Evening in Caroline 

(Donaldson) 
12?l*-4 (A-li-B-1) Hi of Mb 

Goodnight Ladies 



Toe: Kwiy- Tallee 
Belt Jan £1, 1532 
Toe: ft*iy Tallee 
Pel: Feb li, 1332 



Toe i Hitfc LoCis 
Bali Feb lfl, 1532 
Toe: Kick Lucas 

Toe; raajs trio 
AalE Jan 28, 1?32 



II 



L-U PHIL SPHAUTB HDSIC 

Inst i 2^-tb-»3s-2T-i}^ja-ttL-dm 



(11 - ) (L-10 



(U - ) CH-3-W 



Shine on Harrow t Moon 
(Bayeo-Nonrarth) 

Ok guaanna" - 



TUm on My Hauls 

( Adanaon-£or don-Tcunuis ) 
JlJigl* Bells 



Toe* Helen Sovland 

Toe: mala doarte.t, including 

5111 Cody 
Eeli Nov £6, 1531 
Toe: Bill Cody 

Toe 3 nale quartet, inoL-nding 

Bill Cody 
Roll c. Dec 17, 1931 



B-2-3 E5K0 BAPBfrS OBSHESTM. 

Inst: 2t^tb-3s-2r-P^-tn-dnL 

Featured! Eddie Lang (grdtar)j Mannie Klein (trumpet); probably 

Jljmny Dorsey (alto); probably Larry Abbott (sax and comb) 

11?5-A (B-2-3) Save the last Dance for Mo Too* Paul otell 

( Hirsch^tafiine-Spi talny) 

Reli Feb ll t 1532 



C-l-2 HDD! TALLEE SHJG3 ulth his COKNECTICUT IAKKEES 
C-3-4 BUDT VALLEB AHD HIS CQKMECTEdTT TAMESj 



K-2 



FEEDDIE EICH'S HAHI0 OBCHESTHA 



Featured! Btmny B origan Ctruayet) on M-3; unknown trovbone solo 

(not Toiriy Dervey); Joe Temiti (llolin)j Ridie Lang 
(guitar) j Freddie Rich (piano). 



(11 -) (M-Z) 



(11 -) (H-3) 



Tcm Cell It Hadneea Toot Helen Rowland 

(Conrad-Dofiois -C olraibo -Grego ry ) Hel i Dec ID, 1531 
Auld Lane Syne 

Cell Hb Darling (waltz) Toe: Paul frail 

( fieififleld -Freyb«Tg-H*rbo t-Dick } 

CoHn' Hire' the Eya Reli Dec 17, 1931 



lnat: 2tp-tb-3a^r-p-g-b-dn 

Featured: Bill Hooiv (tranpet)j Joe Venuti (violin) j mknown piano 

119 8-B (C-l-2) Was Tbat Hie Human Thing to Do Toe; Bufr Tail** 

(lomg-^ain) Bel: Mar 3, 15££ 

lloo^Q rQie Wooden Soldier and the Toe: BttQr Tallae ^ 

China Doll (NetODan-Jonee) Hel: Her 17, 1532 

Note: UL99-C contains tvo versions of the tune, the sseond vith 
piano accotnpanlsient only. 



CJ|pS 

C-2-3 



D 

M-lirS 



Huni TJlLUB apffl »ith bis CONNECTICffT ZAMKBBS _ 

For apecimen flee center fold 

Inst i 2tp-tb-3a-3v^-g-b-diL 

Featured: Probably Tonuy Dorsey (tronbone); unknown piano 



1102*£ (M-it-5) l Faded Sumer Love 

(Baxter) 

1133 -A (HH-1|f-5) Ton Try Somebody £lee 

( DeflylTa^rown-Hender >on) 



Too i frdy Tallee 
W-i Deo 2h» 1531 
Toe: Body Tallee 
Bel: Dec 2b f 1?31 



DOHMET UP THE CAKEL QKJHESTRA 

mat: 2tp-tb-3fl-3v-p-g-to-dn 

1200^A Kiss Me QoodniBfat (waltx) 

(GottleivWichollfl) 

1201^; (C-2 3 ^^eger^arna-^cotto) 

Note: 12Q1-C contains two versions of tha teie, the first a fox trot 
and 4be second a L4 balla4. 



Too: Morton Downey 
&1: War 2Ji, 1932 
Too i Morton Di 
Beli Kar ID, 




D-l-fi 
C-5-D-1 



B-!K-1 
^5-^-1 



RAPEE^S OHClfflSTRA 



PHIL SPITAJjnr^ S MUSIC 

Inst i 2tp-tb-3tf-?v-p-g-tu-cbB 
Featured: Sidle Long (guitar) 



lnat: 2-tp-tb-3B-£r-p-g-b-dni 

Featoxedi. Munnle Klein (truapet)i probably Eddie Lang (guitar); 

probably l^rry Abbott (sax and conb); wdmoim clarinet 



1202-C (D-l-2) 



Voci Paul aaall & trio 



118 M (B-ij^C-1) 



1135-C (M-5-4-1) 



Toe i Faul Saftll 
Sell Feb 2S A J93^ 



A-l-2 
1-2-3 



This is the Hre, 

(Broen-Hendereon) 
The Merry Widow Valta 

5lTer F 3tdy fVay fron My Door Toe: Helen Bowland 

(Dixon-ffoode^roeks ) 

Sons of these Days Toe: Helen Rowland 

Halt Dec 31, 1531 



PHIL SPITAUfTS 

last* JI^j- tb-3s -Sr-aylo-p-b j o-tn-dm 

Peatured: Probably Hannle Klein (trumpet) on llflflj others unknown 

U&6-B (i-l-2) Whan It's Sleepy Tim Dcro South Toe: Helen Rowland 

(Leon and Otis Hone, and Clarence Hose) 

Tool mala trio 

fel: Jan 7, 1932 



1203-JL (C-5-D-1) 



Somebody Lores Jovl 
( Tobias -feloaa) 

One More EU.se Ifcen Goodnight Toe: Paul Snail 
( Tobias-DeKose-flereehflrJ^oogan) Belt Apr 7j 1532 

Aof Wiedensehen, UrDear Toe: Paul Small & trio 
(Gilbort-SiJio™) 

Marta Toci Paul Small 

( Hoff Inaji-Goodhart-Ncalacm-Ager) Bel; Mar 31, 1532 



D-2-3 HUDT VALUE AHD OBCHESTEA 

Inst: 2tp~tb-3s^^^-tu-dn: 
Featured i unknovn trnmpatj piano 



1202i-C 



Toe: Bony Tallee 



(D-2-3) By tiie Fireside 
(ECahn-Voods) 
LoY&bla Too: Buoy Tallee 

( Hob le-C anpbell^ onnelly)Rol : Apr li F 1532 



Saillnc 

llo7 *- . ..(Probably unisaufld) 



D-M-l 



116 8-B (A-2»3) How's the TLae to Fall in Love 

( Slwraan+Xewds ) 
After tha Ball 



Voc : Paul Small 
Too« Paul frail 

toll Jan lit, 1$3? 



PHIL SPUALKT S HOSIC 

Inst: 2tp-ttH3s-?r^>-bJo-tu^i 



1206-A (D-3-b) 



1207-B (D-lHE-1) 



n. 



Let's Have Another Cup.o 1 CofJoo Toes Helen Bowland A 

(Berlin) Bale trio 

Strangers Toes Tmkmnn sale 

(GcDtB-0'F*jr*m) &«1: Apr 21, 1532 

Paradise- . Toe: aala brio 

(Tork^Lhlert) 

IiiTe, Ton Funny Thing Toe: Helen fiovland 

(Brown-ClLf ford-Brown) fieli April 1532 



1 * I 1 a] 



rig QBCHJBTMl ■pocluetL aee fleeter fold 



1-20 RED BOOt JWWJDI1 



TRA 



Xntti 21^ta^3s^-p-f-tn-dn 

THtvndt Probably- WiU Lang (eulUr)f unknown 1»or, trombone 



(X-JO) Wotm E^ma Tiotor^ llareh 



Praam sweetheart Vce; Horton Dotiij 

Soft lights and Smrt Mnein Vac* Norton Downey 

(Berlin) Hall Hay 5, 1332 

Hot Voc i Morton Downey 

loimildaon) 

I"ai Stf Alca? pith the Crowd Voci Morten Downey 
(Little-roung) Jesl: K*y 22, 1?32 



A 1 



Voii 1 Badnases during Hay *Qd June (B «o4 F series) bora *m inscription 
en tha label to the effect that the dannfl tenpo vu supervised 
by Arttar Kurrsy "Aawrloaia Foremost Dance AnUwrlt^. 1 * It cer tainl y' 
cin't b* Mid that Dwriu*is promotion deparlzwnt wasn't on the 

0*11 - WtUt l»Xt7 



This wis predueid ** an axtwiivwnit f * Hid B«« 
and includes a spoken announcement te th* 
effect that Sad Book is near peblimhmd by the BeCall 
Company and that the cmrrent la*n* features a iml 
about African bla^gem* bnatUuc by Mew Beatings Bradley. 

CJLL CATSOV Tor aneoijien <m center fold.^, 

(Acctnpatilad by 2 ocarinas, ojo/g, RATMOHICA, 1 bazooka (T)« 

Why Did I Get berried? 

. ( Lutba r-Robln eon) 



tut avd aro carsch 



(A-*) Lanes 



Railroad 



Tie song la what we know today aft "That Una* 
And the eooompeniMant was by guitars. 



Bead,' 



1-3-4 flAIffl i 



ITHF^E-VES: ORCHESTRA 

r AJ3D OffiHSSmt 



For apeclmaa. sea center fold 



On the rtwrss aide of the record was printed the 
following advertiammmntt 



Tlnllfiai 

Aceordi 

Xylophone: 

pianoi 



follows: 

FULl mmnolaott, Kb HoalellQ 

mrr nolo 

Andy Saana U a, Jlmjr Croflsen, George napoleon 
Lou aadnmnn , rote Slseabera; 
Charles stagnant* 



Sam Hons* 
Frank Banta 
Frank Vail" GftrletO 

Hawaiian pita*: Andy Banall* 
Baaa/baba: A«lta Pi 

am fin 



"A real pbqnograpb racord for a nlokal. Tom vUl 
anjoj thi3 nav Darioa product wut vlll want to 
add otharft. Durlu Juniors nay b« pnrebaaad at 
atoroa ot tha V. T# Qrwt Oo**^** Erau C*S> 
J* J. lawharry Co., or yon aay ordap than dirtot. 
FIto aaamted records of standard and nor»It/ 
tong* for 2fy* w 



Koit ar« a.e?en itana alnllar to ina Itatftn Junior* 



Itaa ft Libal copy* 



Sing a Kenr $ong Toe; mala trio Including 

(Shwri) Balpb Klrbery 

Hy- Ert-raordinaiy Olrl 7oci Ralph Kixfcory 

(Vcmar-A^r) Eel: Kay 26, 1532 

Batawn th* DerUL and the Dpep Blua Sea 

( Koehlflr^Arlon ) 7oe; fl»Xe tr±o Including 

BaiphKirbery 
Kappy-Go-Lixky-Toii and Broken Hearted Ke 

(KurrB7-GDodhart-Koffa«i)yoc ! Ffllph Elitery 

Hels May 15"^ 1932 



F^a-3 



AKDT SAJTOgm AMD HIS OflCHEgTRft. 
tPanoimol ana a* for 1210/1211 ) - 

1212-B (F-l-2) 



Voce Ralph Eirbery 



1213^ (F-2-3) 



Ono Hour wiin Ion 
(Hagldson-Stapt) 
I Eflff Iflitr Pardon, H&dmolsolle 7ocj R, Kirbeiy 

{ Robin -¥hi ting) Ral; Juno 2, i?32 

Law}, lou Hade tiia Ni^ht Too Long 

(Lewla-Toung) Tact Balpb Kirbery 

Sharing Voci Ralph Klrtaary 

(Lonbardo*7oung-5tep-t) Bel; Jmo ?, 1932 



PHIL sFiTAiars MUSIC 



Of Tteo I Sing 
Qtor^H Oaranviit 
WHICH DO TOT PR] 
Rod gar a and Hart 
Danolnf on tba Coiling 



Fraasad In tno rocord snrfaoai S0S8-B 

Slnglt*facad^ h" raeord, ainilar La color and aatarlal 

to tha Bit-of-ti*-)foftkj and tho nana Darlim Prodaata 

appoaira on tho label. 

Preoadlng tha two songs 1» a apoken annonnoeB«att 

"Ladioa and gontlaMiit Va now bring yon a 
bvoadoait of th* Ractr Talloa OreoMtra moor 
the direction of Richard Hixbor** 



Item #g label copy" "Inportant information - Be Sore to Play 

thl£ Record Today" 

PraBBed Into the record enrfacei 5129-A 
3 in glo- faced, h" aqnare record, aiailar in color and 
material to the Htt-of-tt»-¥eelc> the rmm porinm 
Prpdttgta, Ino * appears on the label* 

BeTera* *14e of tfc# record ia blink, vltit a mailing 
label affixed^ indicating that the record waa need aa 
edrartirfng to a nailing list of >oaa type. 



Inst: 2 t|>-tl>-3s-^ v-ccylopbo ne-*ic c orfi on-p-g- txi-Kta 



1215-B (F-U-S) 



Lullaby of the I*an55 

(lotmg-Pa-Ucoro) 
rjetlff Boop 

(Heyaan-Qreon) 
fly Silent Lot* 

{ HeynAn-aue sse ) 
Brnoix 9 to Xyaeir 

(Kftgid so&-Sle gal-Fain) 



Toe: San Allay 

Toe: male trio 
Rali June l£ r 1922 
Voci Ben AlOey 

7ocr aala tario 
Hal: June 23, 1?32 



wpptmrrAt list or orssR kbcckzjs pikotcrd bt hjrium 

Vhila the wain objectiTe baa been to examine and stndy the records Issued 
witt tha m^oMhe^hefc label* eeraral collootora and researchers hare 
offered information aboot the various other Dnrimr produced phonograph 
reeorda. Dnrlum follewed the example of the major record companies tern 
the bealiiiiinc and found a wary profitable aide-product in the ranofactura 
of cmaton rmcerdings. These wa« produced for Tarions oonc«rns as Mies 
promoticB and advertising itent* Although ve have only scattered infor- 
mation om tnsse Dnrinm products, ottXL there may ba aone writ in offering 
the data to oollaeter** 

oT.serlea waa. apparently need for. a widm varLaty or 
tsoordia«s* -^anona; tna reiMrdlng* * a Xhlch were aaaigmad 
Km aaviea, wa find the unique *• square promotion records, 
leTTtee rooardap and records*- prodnaed for export to flaniany and 

in diMtar. loj* examples h«t» been reportedT 



or 
in 



There is | short musical introduction with an orchestra 
playing "*ing a Hew Song,* followed by a apdesn commercial 
advertising tiie nev C&evralet *■ fmartisl ouota from text). 

"The prica haa been rednoed $55.00 and now yea can 

own a six-cylinder Oiavrolet for ft 50*00.* 

This could vary possibly hare been the Barium ccemerolal 
recording produced in April 133? for General Motera that 
waa referred to by Billboard (Hay 3> 1932 page £J>> 
Billboard mentioned the orchestra director aa Phil 9pttalny, 
the announcer aa Alois nsrarllla, and the quantity pre* 

daced as 1^^00,000, 



Billbotrd (Kay 31, 1932. p* ^1) reported tiie followinf 
special recording, a copy of Vhich has not as ywt been 
raported to the writers 

"3tept and Powers had Ihrlua make 1,500 mid fat 
recordings of ^1 Beg Tear Pardon. IUdejiolsallm« v 
for exploitation purposes for flS * Phil Spitalny's 
orchestra did the recording. Midget discs are boimf 
d is tribute d_gratie to Jobbere and orchestra leader*,* 

For Bpeclisen see center fold: 

This was euitoti recoraed fog tha Ghanolet Hotom? Doaajpmi 
aa^iy as Augutft September 1951 in order to 0* oaW r>oai 
the "new" 1t3£ Charrolst automobiles, wbieh probably apy e ar e i 
market in late 19*1. 



Item « 



x-13 couaa amen mo 

(1-131 Banka of the ¥abash 

This was prodnead as an adTwrtiaamsnt 

magasina* 



Text on label- Advance- 1 nforamt ion 

The Great American Taltte for 1932 

is the catalog unmber; it appears hraaaad into tha reaord auxfaee. 
pmt not 01 taaaapel. Tha rarerae aide or the dlse haa a slmmk: ink 1 
picture of the 19 3E Chevrolot T with to* Mseaae v Be imre ao play tela 
Woord todayt* 



for Collesw flPJW 
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IfcM £4 (Continued) 

Her* is the text of the advertising aesjafi* ™^ by th * announcer u 

"To 4 few icy*, the Chevrolet Motor Company will announce a greet 
ttv car, we believe it ig unquestionably the finest motor car 
this company has ever design** or built. Chevrolet' a flU ccess 
has been due largely to the loyalty of its owTwrs. Th*raTore f we 
are givinc to this advance information so that you can arrange 
to be one oTThe first to experience the tnrill of driving this 
new car. And when we say "thrills, # we mean just that* 

"You wiU get the thri.ll of a smooth 60 horsepower 6-cylinder 
engine, with a speed of 65 to 70 miles per hour; the thrill of 
driving the first and only low-priced car with both simplified 
free-wheeling and the silent-shift synchrtmieoh transmission* 

*Tou will pet the thrill of ultra-modern styling in smart, row 
bodies by Fisher- And finally, the thrill of Chevrolet's greater 
comfort, durability, and economy, at prices among the lowest at 
which motor earn are sold. 

"So take advantage of this advance information to Chevrolet owners, 
and whether or not you intend to buy, arrange to drive this new 
car yourself and learn first hand why Chevrolet is truly the 
great American value for 1932." 



Not to bo out a in 4 by th* major companies^ Duriuo also marketed eerlefc 
for foreign nuurtcets* One ma apparently for the L« tin-America or Spain, wad 
another for I**!? and ft Hi another for Germany. They resembled flit-of-the- 
ffeek la ell physical respects and the labels of the series carried the ineorin' 
ttou lAjrium Product? Ztiw 



Latin-Ajwrican or Spanish, seriesj labaled HJRIPM RBOORP 



S-1000 LE3 FLORlDlAifo 



In the bar ground, "Happy Days Are Here Again" is played by a small 
band consisting ofi alto, tenor, piano* bass, drums. 



Inatr fl nt e^ac c <?rdi on-3 v-eel lo-jv g*b-dm 

(1000-A) (3) Confesion (tango) 

CRcdoUo del Corral) 



S-1001 VOG CA5TILIAW5 Tor specimen see center Told 
Instr tp-Os-3T-c«llo-p-g-b/tu-<iw 

(lOOl-B) (S) Flor De Ilusion (wait*) Bstribillo: Bduwdo l 

( Amad o-Martine *-Alver es ) -tJpnsaleft 



S-1002 LOS RBHSS IBL PANZOI 

Instt tp- tb- flute -3 v- c*l 1 o-p- g-b-dm 

(1002-B) (S) Mercedes (rumba) 

(Rafael da Pas G.) 



C 



JRIUM 9-1 TCHNON DALHAHT 



(this record was a h* cur^tcm pressing* it was not 
available for examination by the author, and details 
are as reported bv Messrs. Colton & Kunstadt) 



(502- ) 



Having Gambler 



(Vocal by Balhart, accompanijnent 
not reported) 



RBJU (a 1** custom pressing, recorded frr Wrifiley's Gum) 

For epeclnten see cefrter fold 

(ftBc-B) text ofl label reads; WRIGLEY'S PRESENTS 

WTT7T & HAWK 

A SERIAL RADIO DRAMA 

A 4- cu*»yi prising, beirlag th* masterl 5621-B] pressed Into the 
wlort lorTaSl- {Si- it« «e reports bv Messrs, Coltoa t iun-tadt 
record solace ^ ^ evnU *bi3 for either aural or visual chec* 

Second digit of master number Appears to fall out or 
normal series, end Hey have been a "0" mistBten for n 

"6"-) 



ext on label reads: 



A FHT3ND OF YOITE hAS ASKED BUY LttlBAPDO AND HIS ftPIAi, 
CAXADIEH5 IK THE FQQSSVSLT fflOU TO SGtJD YCXJ THIS JiESSAGS 

THE HOOSEVELT MADISON AVE AT USfH ST, iffl TOPK CITY 



raoiJ 



TO 



IN TH^ GHILL OF 



ROOSEVELT 1IOT5L 



THE ROOSSV^LT 



kKll SOK AV*;. AT L?TH 1TW YOT V CITY 



Duriurn also prodnced other types of cuatom recordings, amon* them a 
aeries of talKs by ne Unknown authorities on various scientific subjects. 



Item #1 



(5043-B) Label 



Item t2 



^070-A) Label t 



SCIBICF SFJT/ICK RKCORD 7-7 
Science Service Inc.* Washington, D» C. 
Dr- Leo H» Baekeland> inventor of Bakelite, Velox, etc., 
speaks on Chemistry and Civilisation 

Tar specimen =f?e canter f&13 

SCIKNCB SERVICE RECORD 9-15 

Science Service Inc., Washington, D* C- 

IJr- Kerl T- Cowpton, President, Massachusetts 

Institute of Technology, apeaks on Scienc* 

ind Engineering 




S-1003 EPJARPO OOf^ALSZ CCW LOS CASTILIAKS 

Instt flute*oboa-3T-cello-p-g-b/tn-dm 

(1003-B) (3) Conpanit&s Pueblerlnaa 

(Jose L« Alvares-Ronulo Q* Padllla) 



Lahel reads igfllUM PISCO , and copy ie printed in silver- Theae were 
presumably for export to Latin-America or Spein. I believe they ware 
recorded at some time after JWS 1931 because they utilize the finar 
groove for a 5-minute rendition" 

1004 LOS TiiORlLIAHS For specimen see center fold 
lust: tp-tb-rlute-£T-p-g-d*-eaetanstfl 

15093-B) (Si Cuelquier Cosa i ,r AnytQing' , > (two-etep) 

( Amado -elert 1 neZ-Al vnr ez ) 

1006 iJS KFHS V&L im£M 

Inet: tp-tb-flute-Sv-p-e-b-dm 

[possibly from same suasion as above) 

(5090-A) IS) ftue Culpa Tengo To (I'm Hot To Blow) 

( Am&oo*4ia r 1 1 n e 2-Alvnr e 2 ) 

1005 BRICab Y Affa: cm SO B3TUDIAHTIHA 

Male ¥ocal duet. Accompanied by t, £g T mejadolin 

(5106-B) IS) i-a Bogotana (The Girl from Bogota) 

(Jorge-Anez) 



labeled 



Label reads simply EUBIUM . However, the label copy (silver) ia la 
German, and the catalog numbers are profited "GE-" t Ve can aaeunie 
certainly that tnaso products of the Durium Corporation were intended 
for a German- speaking market, probably for export- I believe they were 
recorded et some time after August 1931, because two ■elections are 
used per aide, a procedure adopted during the fall of 1931. 

OE - 2 ^HU. SPITAjJf'S LUUaCg BMSBdBiJ For Specimen see center foil 
Inst: 2tp-tb-Zs-£v-p-g-tu-dm 

(SJ "Wain Hera Sehnt Sich Wech Liebe* 
(Leux, Amberg-Thiele) 

Aua E«m Glslchnami«eii Aafa-Tonfflm Bnflliah Walt* 

"Du bist mein Oluck" 
(Abraham Grunwald D. Beda) 

Aus dam Hicharu-Oewald - Tonfila Tlktoria uad 
inr ftaaar filnw-foi 

Ho ectual matrii number appears on tne record. The flajire* 
T 10 B l are inscribed in the record surface in the eame mealier 
found on EOT issues in the J-i- and L- series. Theee figures are 
not ofcourse, signlricant to recording sequence. The missing matrix 
number for G*-£ was most llxely in the eerly 5000 aeriee. 



Etp-te-Bs-£r-p-e>tu-4» 

15905-*) . 0eh IUkt_«M_jdr Taraal, Liefclia*/ 

(Here Roland Brandt) Toe: uok male 

(Aus dn A»f»-Toufila\» Lugen auf Rtigon*) 

flignoriae Aus Brioni (tau£o) Too: una" male 
(Kepar - Rotter) 

•■Jack Nonaon" way Tery poeaibly haTe been ft pseudonym . 
for Phil Bpitalny, for th*re is every aural indication 
that 5005 ud 900$ vara recorded at the seme eesalon* 

d _ *5 PHL. BPITAUrf'S MDBIC 
2tp-tb-3s-2v-p-£>tu -dm 

lNK>o-A) (5) lea bob Dich einaal gekuflflt(tan«o)Too(*jik mai 

(Joe Hajoe * 6onwartz) 

Schou war ea! { two-step) Toc^unk ml* 
[Joe Alex - Gilbert B. BrtfiL) * 



Italian wi« 3, labeled DTOiaH DI5CHI 

T±l phil sPITtlMT'S CRCHF3TKA For specimen see center Told 

T-3 
TO 
T-fc 

Instt 2tp-thOs-3T-cello-xyao-p-a^tu-d* 

( -A) (T-l) (S) Lodovico 

{Mascheroni-BdiB. Carisch) 

( -A) (T-2) {Si ttsetta T* Alia Moda "wunder Bar" 

(R # Katscher- Edi*. Suwini-Serboni) 

( _ ) (TO) (3) 



{ -B) (T-t) (3) Sol* W-oi Voc: Giuseppe Di Benedetto 

(E» Di Capu*-BSis. Bideri) 



nrium'e affiliate In ftiglend also produced a aeries of one-aided DURIPM 
eecrda, siadlar In characteriatics to the Kit-of-th*-¥eek. They were 
URLfactured by Durium Products (fl*B.) Ltd., Slough, Fngland, and were 
irtributed by W. H. Snith & Sena, national new* agents, and others. 

11 isauee reported to this writer were labeled as by the PIRIUM DANCE BAND , 
oseibly other artiste and orchestra names appeared on some of the issues 
ot reported here* 



-10 DOREffl dahct: bawd 

(E- - ) 



Thsy were, however, slnllar to the alder Curium product in other respects - 
bain* 78 rpn, Ughtveigit, made of a flexible black plastic uteri*! f and 
advertised efl "unusually durable.™ It would *ppe» w unlikaly that thtra 
was any connection between Holyok* Plastics and the Duriun Products Corpor- 
ation* Tbe I9hh viutage Hit- of- the -Weak records sold for 2?/ each and war 
released woaWly, However t only three releases on this label have bae* 
reported to the write n 

16-962 TCHHT RBTN0U6 JWP HIS ORCHESTRA 

Featuring Tcmay Reynolds (clarinet) 

Two Hearta that Pass in the Might 
Everything Happens to Ha 



?? ??? TCMMT REYNOLDS AND HIS QRCHTBTRA 

Seventh Inning Stretch 
Aaapola 



231-Ui LEIfflTCH NOBLE AND HIS ORCHESTRA 

Featuring: Leigh ton Noble (piano, novoehord, vocal) 
Eddie Me tea If {saxophone, vocal) 
Hugh Martin (arranger) 

(231-Ui and 233-uU are coupled on the one record) 



( 2J1-U0 
(233-U-) 



o 

E 



3 

n 

jo 
c 
n 

w 

m 



It All Genes Back to He Nov 
( Z are t-Vhi taey-Fxane r } 

Skip to Hy Leu 
(Hugh Martin) 



Toe 1 Eddie Hatcalf 

Tent the Martina 
(■ale quartet) 



Che Hpre Kiae 
By the Fireside 



Voci Al Bowlly 
Voci Al Bowlly 



ft-11 DPRIDH DANCS BAND 
(KT-1083-B) 



Was That the Hunan Diing to Do?Voci Al Bowlly 

(Sanny Fain- Joe Toung) 
Now That ^♦re Oone 

(Ted Flo Rito-Qus Kahn) 



Voc: Al Bowlly 



HT-13 DPRIUM DANCE BAND 



( 



) 



Can't Va Talk It Over? 
Just Huaning Along 



Toe: Al Bowlly 
Toci Al Bowlly 



Jt-1 



CURIUM DANCS BAND 



(E-1171-A) 



What More C«n I Ask? 
Brighter Then the Sun 



Toes 


Al 


Bowlly 


Too: 


Al 


Bowlly 


Too; 


Al 


Bowlly 


Toei 


Al 


Bowlly 



_ 9 HJKiai DANCE BAND 

) Ooodnlght Tieuna 

My Bveet Tlrglnla 



B*-X9 gmiDM UaflCI BAdD It Aint Bo Fault of Mine 
( ) Echo of 



lurlnjt the »id-l?l|0'e, a label also known as ffit-of-the-Veek appeared on the 
^fan^rket/ It was nanufactured by Holyoke Flutlea, Inc- ; Holyoka, 
J^nus"™- Theae were quite diffarent froa the original Hit- of- -Week 
i^s. They were double-faced, with a completely different label design. 
£^£er J5 oT^e l*bal was dark red with the nana Hit^of^eeJ printed 
^ ^green; the lower haU of the label was c« en-colored with the tnne 
titles in dark red printing. 




O 
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